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BOOKS on DESIGN 


FROM THE CM BOOK DEPARTMENT 


for 
Schools 
Libraries 
Students 
Hobbyists 
Institutions 
Professionals 


By Nettie E. Pillet 
A small but useful book offering basic instruction for the beginning 
china painter and a reference source for the teacher of the art. 
Step-by-step procedures for painting overglaze decoration on artware 
and dinnerware. 159 pages; hard bound. $4.25 


By Louis Wolchonok 
One of the best books on design, it will prove invaluable to pottery 
and sculpture enthusiasts as well as decorators. Covered in careful 
detail are geometric form, flower and plant form, bird and animal 
form, human form, and man-made form. The 1280 illustrations in- 
clude about 400 flower and animal motifs readily adaptable to 
pottery. 207 pages, oversize format, cloth bound. $4.95 


By Richard Glazier 


The authoritative text is illustrated with 700 sketches and plates in 
full color showing examples from Byzantium, China, France, Pompeii, 
Persia and many others. Extensive bibliography and detailed index 
included. 6” x 9!/2” format, 184 pages, cloth bound. $3.50 


By Frances Johnson 


A designer and potter, the author presents 350 designs, many in full 
size, with suggestions for proper colors. Oversize format (10” x 13”), 
72 pages, paper bound. 3.00 


By Jorge Enciso 

A compilation of 766 examples divided into geometric, natural and 
artificial forms. Includes designs based on flowers, birds, fish, human 
figures, and many others. Cloth cover, 8” x 11” format, 170 pages. 
$3.95 


By Clarence Hornung 

Basic designs and variations include the circle, line, scroll, curvilinear, 
fret, shield, and many others. 1836 sketches, 240 pages, 5” x 8”, 
poper bound. $1.90 
By Kathleen Mann 


This book is a simple guide to the china decorating art. Many il- 
lustrated examples of modern designs. $2.50 


Ceramics Monthly BOOK DEPARTMENT 
4175 N. High St. Columbus, Ohio 


me the following books: 
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Yes Indeed: All the above have acclaimed our port- 
able spray booth for ceramists as the answer to 
the most disagreeable part of their hobby. With 
the spray method there is always a lot of dust. 
Everyone knows how hard it is to clean this kind 
of dust off shelves, windows, floors, ete. 


With this spray booth no such problem as the above 
exists. The filter in the booth catches all the dust. 
It is no longer necessary to use a cumbersome, 
nerve-wracking, facial mask. This spray booth 





ONLY 


$9495 


F.O.B. DETROIT, MICH. rae 
Ship.Wt. 21 Ibs. 
20” high 20” wide 23”"deep 


MER Somes 


enables you to sit in front of it and spray to your 
heart’s content without ever worrying about dust. 


The spray booth has a 110 V 60 cy ac electric motor 
with fan attached. In front of the fan and motor 
is a filter. The dust is drawn into the filter by the 
suction of the fan and deposited there. You do not 
need an outside vent for ceramic work. If you do 
not have enough room to leave the booth out, just 
take off the cover and fold up for storage in a space 
20” x 9”. 


Absolutely guaranteed money back if not satisfied within 10 days 


DEALERS INVITED 





DETROIT FABRICATING CORP,, 7521 ST. AUBIN, DETROIT, MICH, 
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ESSEX Tile Stackers 


Make Tile Firing Practical 
IN STUDIO KILNS 


NEW! DIFFERENT! BETTER! 


© SAFER Stackers 
interlock Firmly 
® MORE 
COMPACT: 
Stacks up to 14 


Tiles in Kiln only 
11 inches high 


© BETTER 
RESULTS: 


Tapered inner 
sides prevent glaze 
sticking. Perfect 





air circulation. 











ORDER FROM NEAREST PLANT 


ESSEX CERAMICS CORP. ESSEX CERAMICS CORP. 
30 Canfield Road 936 N. Cicero Ave. 


Dept. CM-7 CEDAR GROVE, N.J. Dept. CM-7 CHICAGO 5, ILL. 
* 1 Doz. (3 Sets of 4) ..$ 1.50 Send Check or Money Order 


© 4Doz. (12 Sets of 4). .$ 5.25 smote — doz. for 


© 1 Gross (36 Sets of 4) $14.50 [Jllinois—Add 2% Occupa- 


tional Sales Tax) 








TEACHERS || 


Time Tested —We still call it CLAY and we 
decorate it with GLAZE. The test of time 
has proven we can't make a better product 
by merely giving it a fancy name. 





Pre-Tested—Every batch of every material we 
ship is tested and approved by a qualified 
engineer. 


School Tested—More and more teachers are 
specifying WARD'S on their requisitions. 


S. PAUL WARD, INC. 


601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: SYcamore 9-213] — PYramid 1-2552 











Whether you're an 
amateur or an ex- 
pert you'll find CM 
to be a_ valuable 
source for ideas and 
information on pot- 
tery and 
Order your own per- 
sonal copies now!! 


Subscription 
Order 
Form 


enamels. 





SEND TODAY 


Ceramics Monthly 
4175 N. High St. 
Columbus 14, Ohio 


CERAMICS 
MONTHLY 




















MAGAZINE 
NAME 
ADDRESS 
CITY ZONE _—STATE 
1) 1 year $4.00 [) 2 years $7.00 C) 3 years $9.00 


Canada and Pan America add 50c per year for 
postage and service. Foreign add $1.00 per year. 


CL) Remittance enclosed C) Please bill me 














THE 


KLOPFENSTEIN 
WHEEL 


A full size, quality con- 
structed, all metal 
treadle wheel for the 
potter. This wheel has 
been designed and en- 
gineered incorporating 
features recommended 
by a group of ceramic 


instructors at one of 





our leading universities. 
PRICE $99.50 
(F.O.B. CRESTLINE) 
SHIPPING WEIGHT APPROX. 200 LBS. 

STANDARD HIP REST INCLUDED IN ABOVE PRICE. 
SPECIAL HIP REST PICTURED AVAILABLE AT $5.00. 


CHECK THESE FEATURES! 
13” throwing head * 100 Ib. flywheel * Pan 30” x 30” x 5” * Wheel 
height 36” * Precision ball bearings * Handsome grey finish on pan 
with black stand * Trim bar for foot rimming included * Custom made 
accessories available for wheel. 


OPTIONAL EQUIPMENT AVAILABLE 


Reversable Throwing Head — for making bats. Has a locating and 
ejector slug for removing and re-centering bats. A special metal band 
to form the sides of the bats is included. PRICE: $10.00. 


Wedging Wire and Board — a handy piece of extra equipment for your 
wheel, Wedging board removable for throwing. PRICE $10.00. 


WRITE TO 


H. B. Klopfenstein & Sons 


859 Pearl St. Crestline, Ohio 
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iiseiel, Anaeiatns Weleda Everywhere . . . ai every show, Re-Ward's 18 JAR Professional 
Art Director: Robert L. Creager SAMPLER KIT is being acclaimed! Here's a wonderful selection of 
Advisory Editors : TRU-TONE underglazes, duil finish “Velvets”, Red, Transparent Matte 
Carlton Atherton; J. Sheldon Carey; John B. Kenny and Bead Glazes. A dream come true for beginner or professional. 
Special Contributors: Henry Bollman; Edris Eckhardt; Zena S. Complete with Instruction Booklet. 
Holst, Jean O’Hara; Dorothy Perkins; Jo Rebert; Kenneth 
E. Smith YOUR RE-WARD DEALER HAS IT! 
Cover by Robert L. Creager 
» : . 
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Amazing New SPRAYER 
for gayer CERAMICS 


FREE 

4 Oz 
package 
of clear 
JANE 
SNEAD 
GLAZE 
with each 
order 










$12.95 


complete 
we pay postage 


This new Burgess Electric Sprayer simpli- 
fies under and over GLAZ — and 
does it better. Just plug in, and spray 
- + « MO compressor needed. The jeweled 
sapphire nozzle means long constant use 
vi, Sliding spray adjust 

pattern and volume . . = 
waste. Saves money and time. Send check 
or M.O. today—The best investment you 
ever made. Guaranteed of course. 


dealer inquiries invited 








Gores - JANE SNEAD 





CERAMIC STUDIO 
—s 


174 Elm Street 
Bridgeport 3, Connecticut 
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HELP COMING 
Gentlemen: 

I want to thank you very sincerely for 
the mention you made of me and the pro- 
ject I am undertaking regarding the organ- 
ization of an artist-craftsman group in 
Michigan [Ceram-Activities, April}. 

I am getting some very interesting re- 
sults from my correspondence. Some are 
very negative and some highly positive. 
The response has been slow, but the article 
you printed has obtained some help for 
me from someone right in my own vicinity 
and so things are bound to speed up. 
Thank you again... 

G. LawrENCE JELF 
Lincoln Park, Mich. 


® Michigan readers note: Jelf’s address, 
in case you missed it, is 2163 Champaign, 
Lincoln Park, Michigan.—Ed. 


TIT FOR TAT 
Gentlemen: 

Enclosed please find an article and 
photographs based on a successful ceramic 
project completed at our school. We hope 
you find it of enough interest to be in- 
cluded in one of your issues. 

It can be considered a small return for 
the many suggestions and the stimulation 
our students receive from your magazine. 
Ceramics MonrTHLy is a fine supplement 
to the many books on ceramics. It keeps 





us up-to-date on activities and new 
ideas... 

WituiaM LITTLE 

Maryvale School System 

Cheektowaga, N. Y 

@CM welcomes Art Director Little’s con- 

tribution (watch for it in a coming issue). 
The orchid is nice, too!—Ed. 


ALWAYS SOMETHING 


Gentlemen: 
. Time to renew my subscription so 
here it is... 

Each month I receive help from [the 
magazine}. Not all articles have equal 
appeal but there is always something. I am 
constantly referring to articles in CM to 
help me in my work—a new venture—with 
a pottery class. 

MarTHA J. RYAN 
Windsor, Nova Scotia 


PEAK FOR PINK 


Gentlemen: 

. . . I particularly enjoyed the [May] 
cover which I think is the nicest you have 
had to date. My better half and I were 
discussing the shocking pink color which 
he insisted was aimed specifically at your 
female readership and would not be well 
received by men. The May 2 issue of Life 
magazine helped me convince him CM was 
on the ball and that he was old-fashioned. 
In it was a feature article titled “The Peak 
Year for Pink. Traditional feminine color 
becomes a staple for male.” 

Mrs. CHARLES P. MANLEY 
New Orleans, La. 





We're Moving... 
so send your letters to our new ad- 
dress: 4175 N. High St., Columbus 14, O. 




















MAYCO 


10645 CHANODOLER BLVD., 


MAYCO COLORS 
iin’: ined Golors 


MMM 49 OPAQUE UNDERGLAZE COLORS 


For general coverage, sgraffito, backgrounds. 


MMM 24 TRANSLUCENT ONE-STROKE COLORS 


An all-purpose color for many techniques . . detail 
brushwork . . airbrushing . . sponging . . stenciling. 


MMM MATT TRANSPARENT GLAZE 


Beautiful, stoneware-like effects. Make any color you like 
by adding MAYCO One Stroke colors. 


MMM MAYCO LIQUID MASK 


For easy protection of design areas before backgrounding. 


MM HAZEL WIGGINS 


Attractive, easy-to-use designs. 


For Dependable, Quality Colors, Ask for MAYCO 


A BN, 


Underglaze Colors and One Stroke Colors. 


efe] Hed a” 


NORTH HOLLYWOOD, CALIF. 


PATTERNS 


Send 50c for MAYCO'S latest mold catalog. 


Includes instruction sheets for 
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THIS 
IS 
"DAISY"... 


exquisitely modeled H-514. This mold has just been 
completed and is ready for your summer sales. Ask 
to see “Iris in two poses H-522 and H-523, truly 
beautiful. 


Look for the Dutch Kids, our registered 
Trade Mark. This is your assurance of a 
genuine Holland MOLD. 


Ask for our FREE catalog! 


1040 PENNSYLVANIA AV. TRENTON N.J., EX 2-7030 








POCO Sez: 





There once was a ceramist of note 

Who confessed, here | quote: 

“The colors | buy are drab, lifeless and dry, 
This state of affairs gets my goat!” 


This artist one day on a walk, 
Stopped into Norwest to talk; 
She told Tommy her grief, he laughed in relief, 
“That's no problem, with RE-WARD'S in stock! 


“The COLORS we've got from RE-WARD'S 
Will glorify anything poured. 

The colors are true, in all shades and hue, 
At a price we all can afford. 


“HERE'S MAGIC-MENDER and TRU-TONE SUEDE. 

Here's VELVET in every luscious shade, 

UNDERGLAZES and CHINA PAINT. What they don't 
make—there just ain't! 

No kidding, ladies, s'the best stuff made!" 


SO O O, with a heigh nonny nonny and a ho ho ho 
Off to NORWEST NOVELTY go— 

Stock up, Darling, do the thing right! 

We're at your SERVICE from dawn 'til night. 


VE 8-1088 


NORWEST NOVELTY COMPANY 











15431 ‘Plymouth Rd. e Detroit, Michigan 
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METAL 
ENAMELING... 


Get Kiln—Enamels— 
Illustrated Text— 
from THOMPSON! 


We are the leading manufacturer of 
enamels for metal and have more than 
150 shades ready for immediate delivery. 
You can make many articles — pins — 
buckles — ash trays— small bowls, etc. 


THOMPSON ENAMELS ARE BEST FOR: 


® Brilliance © Smoothness 
® Dependability ® Proper grain size 
® Controlled fusing temperature 


Used everywhere by: 


Schools—Hobbyists—Enamel Artists—Hospitals 
—Army & Navy—Commercial Enamelers 


Low-Cost KILN 


The ideal Kiln 

for beginner 

and professional. 
Will fire any 

piece up to 434” 

in diameter and 1!/2” 
high. Elements easily 
replaceable at 
nominal cost. 


Perfect for Use in Schools 

© Reaches Enameling Temperatures quickly 
© Sturdy, Simple Construction 

© Low-cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING 


by Thomas E. Thompson. 
Send for your copy of 
this 40 page illustrated 
text on metal enameling. 
Techniques—tools—equip- 
ment —types of enamel- 
ing—firing—finishes, etc. 


NEW SILVER PLATED METAL 
® No Pre-cleaning Necessary 
® No Formation of Oxide Scale When Fired 
® Costs Little More Than Copper 


Write Dept. CM For Complete Information 


ThomasC.Thompson Co. 


1539 Deerfield Road - Highland Park, III. 

















COPPER ENAMELISTS! 


Learntodo... 


ITALIAN 
SCROLLING 





It's simple... different... 
a NEW approach to 
beauty! 


Italian Scrolling is a unique way of bring- 
ing NEW beauty to your copper enamel- 
ing. It was introduced to Detroit and 
Buffalo studios by Kay Harrison. In just 
2 minutes you can finish beautiful copper 
jewelry, if you own our special Infra-Red 
Kiln. It's the ONLY small kiln with suffi- 
cient quick heat to do this beautiful new 
art. The standard kit (see illustration) 
consists of, 1- Infra-Red Kiln with temp- 
ered glass cover, 2-grid, 3- asbestos pad, 
4- trivit, 5- 6ft. cord, and instructions. 
Specially designed stainless steel scrolling 
tools (6) are also available. If you now 
own a regular Craftint Kiln, a Kay Har- 
rison Infra-Red converter unit (7) will 


quickly adapt it for Italian Scrolling. If 
you already own an Intra-red unit, 25¢ 
will bring you easy step-by-step instruc- 
tions for italian Scrolling. Take an Infra- 
red Kiln on your vacation. Make your 
Christmas gifts in your spare time. Order 
today! 








INFRA-RED SCROLLING CONVERTER 


KILN KIT TOOLS ELEMENT 
$10.50 $2.00 $3.00 
postpaid postpaid postpaid 





NOTICE: We close for vacation, July 
3-Aug. 1. Velva-Ply orders must be in 
by June 18. 











Visit our special studio display of original 
ceramic-copper combinations. 


KAY HARRISON STUDIOS 


8744 W. McNichols Detroit 21, UN 2-9222 














itinerary 


Send show announcements early—Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 





WHERE TO SHOW 
*national competition 


CALIFORNIA, Sacramento 

July 
Annual Exhibition Northern California 
Graphic and Decorative Arts at Cali- 
fornia State Library. Crafts included; a- 
wards; jury. Exhibit blanks and entries 
due June 16-17. Write Alicia M. Hook, 
c/o Library, Capitol Ave., Sacramento 9. 


Inp1ANA, Indianapolis 

August 31-September 9 
Indiana State Fair Ceramics Exhibit. En- 
tries due by Aug. 10; fee. Write Director 
of the fair for book of regulations. 


Louisiana, Baton Rouge 
Sept. 11-Oct. 2 


La. State Art Commission 14th Annual 
Art Exhibition. For state’s artists and 
ceramists. Jury; prizes. No fee. Cards 
and work due Sept. 2. For details: Jay 
R. Broussard, dir., La. Art Comm., Old 
State Capitol. 


MASSACHUSETTS, Worcester 
October 15-November 27 


Individuals may submit objects to com- 
mittee of selection; for details write Mrs. 
Walter Kring, 40 Highland St. 


New Mexico, Santa Fe 
August 21-Sept. 30 


42nd Open-Door Exhibition (The Fiesta 
Show) at the Museum of New Mexico 
Art Gallery. For N.M., artists and in- 
cludes crafts. No jury; no fee. Entry 
blanks due July 9; work, July 30. Write 
Dorothy Morang at the Museum. 


Texas, San Antonio 
Oct. 9 


Annual River Art Show concurrent with 
Arneson River Theatre Competition. 
Apply for free display space before June 
15—Evelyn Bond, River Art Group, 509 
Villita St. 


WasuHIncToN, D. C. 
Sept. 1-23 


Fifth Biennial Exhibition of Ceramic Art 
sponsored by Kiln Club of Washington 
and Smithsonian Institution - National 
Collection of Fine Arts. Includes 
foreign entries, invited American entries, 
anda juried section for artists residing in 
the District, Maryland and Virginia. 
Third section work due Aug. 19. For 
details: George Beishlag, chairman, 2044 
Ft. Davis St., S.E., Washington, D. C. 


WHERE TO GO 


ALABAMA, Birmingham 
July 5-26 
At Museum of Art—85 pieces from 


Third Annual Ceramic Exhibition spon- 
sored by Ceramic League of Miami. 


CALIFoRNIA, Carmel 

July 23-24 
Crafts-in-the-Making show at outdoor 
Forest Theater. Carmel Craft Guild 
members demonstrate and exhibit work. 


Ca.irornia, Long Beach 

opening July 10 
California Designed exhibition of objects 
and furnishings for the home. At Long 


Beach Art Center, 2300 East Ocean 
Blvd. (See also San Francisco. ) 


CaALiFornia, Sacramento 
through June 26 


Kingsley Art Club 30th Annual Exhi- 
bition of arts and crafts at E. B. Crocker 
Art Gallery. 


CALIForRNIA, San Francisco 
opening July 10 
California Designed exhibition of objects 


and furnishings for the home. At De 
Young Museum. 


Canapa, Toronto 

through June 22 
Designer-Craftsmen USA., at Royal On- 
tario Museum of Archaeology. More than 
200 handcrafted objects by contemporary 
Americans. 


Co.orapbo, Denver 
June 15-August 1 
Sixty-first Annual Exhibition for Western 


Artists at the Denver Art Museum in- 
cludes crafts. 


Connecticut, Norwalk 
June 12-July 10 
6th Annual New England Show at Silver- 


mine Guild of Artists includes ceramic 
sculpture. 


FLoriwa, West Palm Beach 
through June 20 


At Norton Gallery—85 pieces from Third 
Annual Ceramic Exhibition sponsored by 
Ceramic League of Miami. 


France, Cannes 

through August 1 
Masterpieces of Modern Ceramics rep- 
resenting all countries on the Continent, 


also U.S., Mexico, Brazil, Turkey and 
Egypt. At Palais des Festivals. 


Inp1Ana, Indianapolis 
through June 12 


Third Biennial Indiana Ceramic Exhi- 
bition at the John Herron Art Museum. 


Kentucky, Louisville 

July 6-27 
Pre-Columbian art. 80 examples. At J. B. 
Speed Museum. 


Micuican, Detroit 
through June 14 


Design in Scandinavia. Over 700 mass- 
produced and handcrafted items selected 
by top Scandinavian designers. At De- 
troit Institute of Arts. 


Minnesota, Duluth 
July 15-August 15 
Italian Arts and Crafts (contemporary) 
(Please turn to Page 28) 
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Suggestions 





from our 


THROWN TEST TILES 

A series of useful test tiles 
can be made as follows. 

After centering the lump of 
clay on the potter’s wheel, 
start to open as you would for 
a plate or shallow dish and 
bring the wall up as high as 
you want the test surface to 
be. Next, raise an inner wall 
1% to 2 inches from the outer 
one by using up the clay from 
the center. Cut through the 
bottom of the U-profiled ring 
midway between the walls and 
sever the center from the in- 





ner wall. Now cut each of the 
L-profiled rings into appropri- 
ate segments and mark off 
subdivisions. (The cutting is 
indicated by the dash line in 
the sketch). 

Such a series of test tiles is 
very useful for testing vari- 
ations of a given glaze. The 
L-profile is practical for test- 
ing the running of a glaze. A 
code number on the back of 
each sample identifies it with 
the glaze. 

—Hermine Secretan 
Washington, D. C. 


SPRIGGING IDEA 

I do a great deal of work 
with cast green ware and par- 
ticularly enjoy sprigging on 
clay shapes such as leaves, 
flowers, and so forth. It is 
difficult to make the fresh 
clay pieces stick to the bone- 
dry green ware even with the 
excellent attaching mediums 
available on the market. The 
bone-dry green ware dries the 
attaching medium before it 
has a chance to get a foothold. 

One of the easiest remedies 
is to pour the lining glaze 


readers 


immediately before attempt- 
ing to sprig on the clay pieces. 
The entire piece becomes uni- 
formly damp and the pieces 
adhere to the outside without 

any difficulty. 
—RMilda Troescher 
Cleveland, Ohio 


FOR DRY FEET 

To keep glaze from run- 
ning onto the base of a piece 
during firing, rub finely 
ground charcoal on the foot 
and base and set the piece on 
a kiln shelf which has been 

sprinkled with dry flint. 
—RHilda Wheatley 
W. Hempstead, N. Y. 


EYES HAVE IT 

I have found that working 
with the very tiny, screw-eye 
findings for drop earrings can 
be most tedious at times. Hav- 
ing ten thumbs instead of 
fingers, I spend most of the 
time hunting for the screw 
eyes on the floor. They are ex- 
tremely hard to find because 
they are so small. 

As an aid, I thread the eye 
that I am using on a paper 
clip. It leaves the eye loose 
to work with but attached to 
something much easier to find 
if dropped. It is a simple 
matter to detach the paper 
clip when the eye is set in 
place. 

—George Pauly 
Inglewood, Calif. 


EMBOSSED PAINTING AID 
When painting designs in 
color on pieces which have 
the designs embossed, I find it 
a timesaver if I first go over 
the raised part which is to be 
painted with a light pencil 
line. In some of the embossed 
designs it is sometimes diffi- 


cult to tell where to paint and 


what to leave bare, and it is 
exasperating as well as time 
consuming to correct errors in 
such detailed painting. The 
pencil lines will fire out leav- 
ing no blemishes. 
—Carmen Barker 
Abilene, Tex. 





Market for Ideas 
Send your bright ideas to Ceramics Monthly—with photos or sketches, 
if acceptable. We pay $1 to $5 for suggestions used in this column. 
(Sorry, but we can’t acknowledge or return unused items.) 
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PARAGON KILNS 


for Every Purpose 
for Every Purse 
for Immediate Delivery! 


Paragon PERFORM- 
ANCE - PROVEN de- 
signs have been used 
for years by schools, 
institutions, ceramic 
supply manufacturers, 
commercial studios, 
and discriminating 
hobbyists—where Ser- 
vice and Quality with 
Reasonable Prices are 
of prime importance. 





Paragon Non-Sag Dropped 
Recess Grooves for longest } 
element life. Full use of firing 
chamber. 





OV bi 


Switch Control of all parts of the kiln with 
any type of firing. Fire your kiln fast or 
slowly according to the heat rise which is 
best for the ware in the kiln. Eliminate 
Thermal Shock. 


1 Year Factory Guarantee on All Paragon 
Kilns is backed by a nation-wide dealer organ- 
ization for your complete satisfaction in any 
locality. 


Large Stocks of: Craftool Potter’s Wheels & Tools; 
Wold Airbrushes; Paasche Airbrushes; Compressors; 
Atlas Spray Units; Kiln Furniture; Orton Cones. 


Representatives for: 


World-famous WOLD AIRBRUSHES ... from 
fine line Fine Art detail to broad spray for 
backgrounds without purchase of any extra 
parts. 


FREE CATALOG No. K54: for complete information 
and prices of all types of kilns and kiln room supplies. 


FREE CATALOG No. E54: for complete information 
and prices of spray equipment and pottery equipment. 


PARAGON INDUSTRIES 


P.O. Box 4654 ce Dallas 6, Texas 
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ceramic shopper 





Glaze Dipping Aid 

“Spiders” made of a plastic material 
are claimed to be excellent aids for the 
dipping of small pieces. Spiders are 
attached to the thumb and forefinger 
with rubber bands and when used, 
they leave only small pinpoint marks. 
The manufacturer claims no touch up 
with a brush is necessary. 

A box of four spiders retails for $1 
and can be obtained by writing 





directly to Taylor Ceramic Studio, 4 
Mine Street, Flemington, N. J. Please 
mention CM. 


A steel-encased, metal-enameling 
kiln which can also fire small ceramic 





pieces is being manufactured and dis- 
tributed by Chicago Ceramics. Called 
the Kopper King it features “safety- 
sealed” elements which the manu- 
facturer claims give even distribution 
of heat throughout the entire firing 
chamber. This is claimed to eliminate 
burned-enamel edges as well as to 
permit the firing of ceramic pieces. 

A free brochure can be had by 
writing directly to Chicago Ceramics, 
5252 N. Damen Ave., Chicago 25, IIl., 


mentioning Ceramics MONTHLY. 


New Kiln Concept 

Boasting a new idea in kilns, the 
Stewart Clay Co., 133 Mulberry St., 
New York 13, announces their ‘‘Craft- 
kiln.” The 6%2x6%x2” chamber 
will reach 1500° in minutes; it is com- 
pletely enclosed, and has a hinged 
front door. For details on this enamel- 
ing and porcelain decorating kiln, 
write direct. 


Adjustable Armrest 

An armrest which will swivel and 
tilt and which can be adjusted in 
height from 5” to 8” will be of pai 
ticular interest to the ceramic decor- 
ator. Called the Deco-Rest, it retails 
for $3 postpaid anywhere in the U. S. 





a ) 
Write to J. C. Holley, 3620 Dodge 
Street, Omaha 3, Nebr., and please 
mention Ceramics MONTHLY. 











THE FINEST . 





... SAFEST 


















UL APPROVED 
for your protection: 


20 feature-packed models 
from which to choose . . 
all quality constructed .. . 
all popularly priced. Only 
in a DYNA-KILN will you 
find DYNA-GLOW POR- 
CELAIN ELEMENT HOLD- 
ERS . .. PILOT LIGHT 
... 4 WAY SWITCH... 
2 PEEP HOLES ... TOP 
QUALITY CONSTRUC- 
TION. They're good look- 
ing, and they're uncon- 
ditionally guaranteed! 


/ 





Write for literature. 
Ask your local Electric Company or Fire in- 
surance Company about the importance of UL 
approval on any electric appliance. 
claim that wire and switches are UL approved, 
but their kilns are not! 


Others 


KILNS ON THE MARKET 





ID, GY ID, Manufacturing Co. 
Chester 11, Pa. 





NEW! 


Never before have there 
been so many features... 
so much quality built into 
a kiln at such a price. It 
MODEL E 49 has . es for 
P . visual temperature reading, 

a cowl » an INPUT CONTROL 
x8Y2"x8'4" SWITCH, GRAVITY 
DOOR — COUNTER 

J WEIGHTED, PILOT LIGHT, 

DYNA - GLOW PORCE. 

Plus $2.00 LAIN ELEMENT HOLD- 
crating chg. ERS, and it's attractive 
. . « Plug it in anywhere! 


Electric Kilns 





Dealer Inquiries Invited 
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NOW AVAILABLE IN 


POWDERED FORM 
WONMIX 


Casting Body (off-white) 


WHITEMIX 


Casting Body (pure white) 


Now you can use the finest casting bodies available. Mix 


your own WONMIX and WHITEMIX Slips . . . save extra 
freight charges. 

PER TON $87.50 

half ton 45.00 

500 Ibs. 32.50 

100 Ibs. 9.00 


all prices F.O.B. Plainfield, N. J. 


One- and six-gallon containers 
still available in liquid form. 


Specialized Ceramics Corp. 


GORDON PRIOR, president 
200 WEST THIRD STREET, PLAINFIELD, N.J. 
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POTTER'S WHEEL 


@ TRAY—-THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—-WATER 
TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 


WM HEAD — TWELVE INCH — RE- 
INFORCED, CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

@ seat — ROOMY — CONTOURED 
FOR COMFORT — LEATHER COV- 


ERED—-ADJUSTABLE FOR HEIGHT. 





@ SHAFT—ONE PIECE—HYDRAUL- 


ICALLY FORMED STEEL, ONE H a 
INCH DIAMETER —~ macuine Weight 250 pounds— Price FOB 


TOLERANCE TO PLUS OR MINUS River Rogue, Michigan $179.50— 
.002. Crating charge $8.50. 
Mi rRAME — ALL STEEL — ELEC- PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE. 
TION. “ 
w @ FINisH — THE TRAY BRILLIANT 
WM BEARINGS — SHAFT IN SELF YELLOW -- THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 


Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 
freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


3 
rovin ceramics 
7456 Fenton » Dearborn, Mich. « Phone Logan 3-2906 
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40 UNDERGLAZE COLORS 


Smooth warm beautiful colors that can be inter- 
mixed for many harmonious and vivid hues. 


2.6 TRANZ COLORS 


The original and unequalled leader in one stroke 
translucent underglazes for Quality and Beauty. 
Accept no substitutes. Always ask for and use 
TRANZ. 


27 DETAIL UNDERGLAZE COLORS 


The only brilliant opaque underglazes specifically 
made for detail, fine line and one stroke decor. 


AND always ask for Ceramichrome’s 
MENDER—MEDIA—GLAZE THICKENER and TRANZMASK 


GLAZES?? 


yes in wide mouth jars—are so easy to use and one fire 
beautifully! All colors can be used together or in combina- 
tions for 1000's of effects. 


28 EXOTIC ART GLAZES (including the famous reds) 
© 10 TRANZMATT GLAZES ® 7 PATTERN BASE and PAT- 
ERN GLAZES ® 9 SPILL BASE GLAZES © 4 OPAQUE 
GLAZES @® 3 FAMOUS TYPES OF CLEAR GLAZES 
#001 BRUSHING #431 KLEERMATT +441 KLEER KRACKLE 


NOTE: Ceramichrome Products do not contain Free Lead, 
Antimony or Barium compounds in their formulation. 


THEY ARE SAFE TO USE! 


FREE —A_ new list of Exotic and Exciting Ceramichrome 
Glaze Combinations available through your Dealer 
or write direct. 


NEW CERAMICHROME PATTERNS 


Floral—Fruit—Freehand 
For the most Outstanding Underglaze Decoration 


Fruit and Floral Patterns Sponge—Brush-Sgraftito— 
for Cake Piate Decor Glaze Techniques 
by Lucille Henderson By Bob Baldwin 


Set of 10—$1.50 
Postage Prepaid 


Set of 1O—$1.00 
Postage Prepaid 
Each pattern contains an appropri- 

ate color scheme. See your nearest 
dealer or write direct 


*A NEW CERAMICHROME DISTRIBUTOR for the State 
Oregon 
Gladys Workman, Scottsburg, Oregon 


KERNIAN KRAFTS 


Manufacturers of Ceramichrome Products 
2111 W. Slauson, Los Angeles 47, California 
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OUTSTANDING.. 


... The new CRAFTOOL Electric Variable 
Speed Wheel... the first and only quality 
electric Potters Wheel of such a moderate 
price. Not a small flimsy toble model — but 
a sturdy, full-size, completely self-contained, 
fully equipped and highly sensitive floor 
model unit. No makeshift benches or tables 
necessary. 

Precision engineered, the versatile CRAFTOOL 
Electric Wheel has all the superior features 
that make it the ideal creative medium for 
hobbyists, professional ceramists and students. 


@ Heavy Tension-Bolted Steel 
Construction @ Needs Only: 22 in. Sq. 

Floor Space @ Foot Control Varies Speed From 
30 to 160 RPM e@ 10” Reversible Cast Aluminum 
Throw Head-e 5,” Spindle Mounted in Oversize 
Bearings: @ Adjustable Arm Rest @ Large 
Removable Plastic Tray and Water Pan @ Quiet, 

" Vibrationless Dependable. Performance 
with belt lle n tand 
sia $98.50 ard aceaaet isi 
ig HP bronze-bearing motor $1 5.95 


« HP ball-bearing motor $19.75 


F.0.B. FACTORY 
for FREE Catalog 
of CRAFTOOL Equipment ; CRAFTOOLS 


Dept. CM 401 BROADWAY NEW YORK 13, WN. Y. 












& PORCELAIN DECORATING! 

















CONSISTS OF: 
¢ 1 CRAFTKILN 


‘ CORD SET 


¢ ASBESTOS 


« 
= 


KILN SHELF 


a 
~ 


TONG SET 






FIRING CHAMBER 


6%.64.2 


Stewarts CRAFTKILN is a new concept in kiln design . 

It will reach 1500°F. in a few minutes. The CRAFTKILN 

is @ front-loader with o hinged door & completely en- 

closed firing chamber; making it perfect for metal 
ing & porcelain d ing. Operates on house- 

hold current, 110 volts AC-DC, 7-1/2 amps. 

DEALER INQUIRIES INVITED. 





COMPLETE: 


SEND FOR OUR FREE CATALOG OF ENAMELING SUPPLIES! 








HAND PAINTING COLORS 
for GLASS 
READY MIXED 


FOR 
INSTANT USE 


ALL COLORS 
COMPATIBLE 





10 Beautiful Colors, Gold, Ice, Ruby Luster, Oil 
Enough material to do 100 plates . . . $5.00 Pp. 


Torrance Copper Enamels 





KIT No. 1 
10 Brilliant Colors 


Red—Green—Yellow—Light Blue—Black 
Dark Blue—White—Brown—Turquoise—Clear 


COPPER CLEANER @® ENAMEL GUM ® INSTRUCTIONS 
$5.00 postpaid 











KIT No. 2 
Transparent Colors as above $5.00 Postpaid 


TORRANCE GLASS & COLOR WORKS 


22922 South Normandie Avenue — Torrance, California 























POCO-SR. # 381 
Price $6.50 15 Ibs. 
6" x9 iy ” 
POCO-JR. #334 
Price $4.50 3% Ibs. 


3” x 544" 


POCO SAYS 


We're the long and short of it. Our heads can turn to look at you. 
We'll hold your plants or hors d'oeuvres too. To bank in us just 
cut a slot—you're doggone right we do a lot. Hot dogs—woof, 
woof, we'll save you money. For something different cast us in Bell 
Red Fox slip (a real Terra Cotta) at $1.50 a gal. 


Send for new mold catalog. There's more to be had. 


SPECIAL 
Both Molds for $10.00 


Separate $6.50 and $4.50 f.0.b. omnia ===> 
SS 


Rd Just above Rt.202) Morris Plains, N.J. 


BELL CERAMICS, INC. 


CERAMICS MONTHLY 
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scrap pieces of foil salvaged for effective use in enamel 
designing. how the technique works is told here with ex- 
amples of the author's work illustrating the text. 


ENAMELS 


jewelry and accessories with bits of foil 


he art of enameling jewelry and related accessories 

is different from working with bowls and trays. Now, 
for the most part, you are working with very small items, 
with segments and even the finished piece itself sometimes 
so small they have to be handled with tweezers. This is 
a type of enameling that calls for most careful craftsman- 
ship and strict observation of rules. 

A tiny speck of dirt, which might not be noticeable 
on a plaque or ash tray, for example, can be embarrass- 
ingly conspicuous on a small earring. Edges and other 
areas of bare metal must be highly finished. Fine lines 
and detail must be particularly neat. Even the backs of 
pieces must be treated with considerable care for the 
backs often show as in the case of drop earrings; both 
design and color should relate to the front. That is why 
you choose the counterenamel with care, usually using 
ordinary commercial sludge only when it is to be a first 
application under a transparent color. 

But whether you are designing tiny jewelry or huge 
panels, the fundamentals of good enameling remain the 
same. And because this is so, it would be well for the in- 
experienced to review carefully the basic principles of the 
art. The series of articles by Jean O’Hara which appeared 
in Ceramics Monrtu ty (June, July, August, September, 
October, December 1954) as well as her current column 
are particularly recommended as a refresher course. 


When it comes to enameling techniques for jewelry, 
one of my favorites is designing with bits of metallic foil. 
It offers a wide variety of design possibilities, and it’s a 
wonderful way to use up all the tiny scraps of foil that 
every enamelist accumulates. 

But before taking up the technique in detail, let me 
suggest that you pay particular attention to the cleanliness 
of your enamels for you will find the precaution especially 
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worthwhile when you work on jewelry. Be sure the 
enamels are washed clean and kept clean. As you work, 
constantly watch for and pick out unwanted specks with 
a pointed damp brush. (I actually use a small magnifying 
glass for final checkup on a piece before firing). Remem- 
ber that no amount of washing is an absolute guarantee 
that no undesirable specks remain in enamels. 
Counterenameling is an important factor, too. Even 
the smallest item may crack if it is not counterenameled; 
and this is particularly true if you are using transparent 
enamels some of which tend to crack. If a finding is to be 
soldered to the back, you have to leave a small bare spot 
on the metal; but if the finding is a long or large one 
as in the case of clips or pins, it is better to leave a small 
blank spot close to either end of the piece rather than a 
long, bare strip to accommodate the entire finding. The 
spots give you enough area for good soldering and holding 
of the finding, and you do not run the risk of cracking on 
the face of the piece as is the case when a wide area on 
the back is left unenameled. Before the counterenamel is 
fired, the edges and face of the piece should be wiped 


INTRODUCING Jo Rebert who, 
it's apparent, enjoys making and 
wearing enamels. This article is 
one of many to come in her 
series on jewelry and related 
items. See Ceram - Activities, 
page 33, for more about J. R. 
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SIMPLE but effective use of the bits-of-foil technique can 
be seen here in this enameled set of cuff links and tie pin. 


clean and holes in the piece (if any) cleaned out. 
Counterenamel should always be slightly underfired. It 
should come out of the kiln shiny and fused together but 
not quite smooth. Knowing the correct maturing degree 
for the counterenamel used is important because, if it isn’t 
fired enough, it can crack off later; and if overfired 
initially, it can burn off in subsequent firings. 

A word about the preparation of the metal: here, too, 
cleanliness is a virtue. The metal should be perfectly 
clean, and ordinarily either acid or copper cleaner will do 
a satisfactory job. I prefer cleaning in acid which I always 
follow with a good rubbing with fine steel wool and a 
drop of detergent. Once the piece is thoroughly rinsed in 
hot water and dried with a linen towel, it is not touched 
again with bare fingers. 


As for the bits-of-foil technique, the procedure in 
general is the same as when regular metallic foil is used. 
It is always applied to a pre-fired enameled surface, and 
always covered with a transparent enamel. For a demon- 
stration of how the odds and ends of leftover foil may be 
utilized in enameling jewelry (or other work), a simple 
copper shape has been selected. The following text and 
related photos take us through the steps. 


1. Small pieces of scrap foil are sandwiched between 
two surfaces of tracing paper—not too close to the folded 
edge, so that you have a place to hold onto while cutting. 


2. Using small scissors, you make a series of parallel 
cuts about 1/16-inch apart, the spacing depending on the 


1. Scraps of foil are sandwiched 
in folded tracing paper. 


a 


2. Paper with foil inside is cut in 
tiny bits, a small section at a time. 








texture you want to achieve. Then you cut across the 
initial cuts at any angle you wish; ii appropriate for your 
design plan, a variety of sizes may be cut. Only a small 
area should be cut at a time; otherwise, the pieces of foil 
tend to fall out. The bits of foil and paper drop on a clean 
surface, preferably a sheet of hard-finished paper; and are 
separated occasionally with a soft, fluffy brush. 


3. The copper shape on which we apply the foil 
has been counterenameled and the face is coated with a 
fired soft or medium fusing enamel (I prefer medium flux, 
especially if the design calls for many firings because the 
soft flux tends to burn out making the foil less brilliant). 
The enameled face has been thoroughly washed and dried 
to remove fingerprints and foreign matter. The area to be 
covered with foil—the entire face in this case—is covered 
with an agar solution about as thick as glue. (The solu- 
tion is made by boiling agar and letting it stand overnight. 
I strain a small amount through a nylon stocking into a 
small jar and label it “brushing agar.” The remaining 
solution can be thinned down for spraying. ) 

Bits of foil are picked up on the end of a wet brush 
and laid on the agar-covered piece. They may be spaced 
close together, far apart or overlapped in accordance with 
the designing plan you have in mind; and different tex- 
tures can be achieved with a little experimenting. The area 
you are covering with foil must be kept moist with agar 
until it is completely covered. Then the entire surface is 
pressed gently with absorbent tissue or a clean cloth to 
squeeze out all the excess moisture and air which has col- 
lected under the foil. (Otherwise, the agar can boil under- 


3. Bits of foil are placed on agar- 
covered, pre-enameled metal shape. 
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| Further details relating to the designing 
fond enameling of the pieces shown at 
“teft. far left and right, are given on 
“page 27 of this issue. 








IATION of technique presented in this 
ficle is shown in earrings. Brilliant jewel 
ality was obtained by using foil in such a 
that it not only hugs the base coat of 
el but floats in and rides on the surface 
a rather thick covering coat. 








neath the foil and raise it off the enameled surface 
during firing. ) 


4. When the piece has been allowed to dry com- 
pletely, it is set on a trivet where it is supported only at 
the edges, and placed in the enameling kiln for about two 
minutes at a temperature between 1350° and 1400° 
(assuming the foil is silver—gold foil takes longer and 
can withstand more heat). The piece, when removed from 
the kiln and while still hot, is burnished on the face with 
a burnishing tool, or even a kitchen knife. This burnishing 
presses out air bubbles that accumulate during firing and 
permits the foil to adhere to the soft enamel. 


If not sufficiently heated, the small bits of foil have a 
tendency to fly off the surface. Several heatings and bur- 
nishings, are, therefore, usually required; but on each sub- 
sequent reheating, the piece should be left in the kiln for 
only a minute or so. Because of the first heating, less time 
is required thereafter for softening the enamel and foil 
enough to make it possible to press out air bubbles. Over- 
firing gives the foil a permanently bumpy texture. (If this 
happens, I would go ahead with the piece, however, be- 
cause the foil seldom gives trouble unless many firings 
follow in which case it might boil up several firings later.) 


During the firing process, it is a good idea to keep 
a few extra bits of foil handy. If a bit comes off the piece 
you are working on, you can replace it and reheat for 
further burnishing. If the surface is flat, no additional 
agar is needed. But if the surface is curved, you have to 
go through the initial process of applying foil—cool the 


4. The foil application receives 5. Last touch 


several firings and burnishings. 
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of transparent enamel, dusted on. 
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MORE INTRICATE designing went into the men's 
jewelry (above), producing pieces of great depth 
and brilliance, and a wonderful play of color. 


piece, brush with agar, apply the replacement bits, dry 
thoroughly—then refire and burnish. 


5. When the foil is fired into the enamel and ad- 
heres tightly to the surface, it looks perfectly smooth and 
does not show marks when scratched with a tool. Now you 
can proceed with further designing if your plans call for 
it. For the simplified piece used here, however, the only 
additional enameling is an overall coat of transparent. It 
is dusted on by the familiar sifting process with care taken 
to keep the final coat rather thin. Too heavy a coating 
results in cloudy color, or even complete loss of trans- 
parency. If, after a thin application is fired, more color is 
wanted, another thin coat of the enamel is added and 
fired. 


6. The last and final firing of the piece is followed 
by a careful stoning of the edges; and then the findings 
may be attached with either solder or jewelry cement. 


In this demonstration piece, the bits of foil constitute 
the entire design but we could have gone much further. 
As suggested earlier, metallic foil scraps offer wide possi- 
bilities in enameling jewelry and accessories. They can be 
incorporated effectively as part of, or as the background, 
of more intricate design. Additional colors, shading, fine 
lines and other finishing details can be added. Some of the 
possibilities are to be seen in the jewelry shown on these 
pages, and others will be suggested by the wide variety of 
designs and techniques to be covered in detail in sub- 
sequent articles of this series. @ 


overall coating 


6. After final firing, piece is stoned, 
and the findings are cemented on. 
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Leave molecular equivalents to 
the experts and try the simple, 
non-technical method of mixing 
glazes. Kitchen utensils and a ny- 
lon stocking are all the working 
equipment you need! 


ceremics teacher may cringe 

A vis. ..y when a novice naively 
expresses a desire to learn to make 
glazes. The teachers visualizes years of 
study in chemistry and physics . 
the vast complexity of reactions of one 
element on another . . . the endless ex- 
periments . . . the equipment needed. 

But fools rush in, and, eager in our 
ignorance, we come out with some 
heavenly glazes. Try it yourself! You 
don’t need special knowledge or equip- 
ment if you start with a glaze frit, add 
a little clay, some gum as a binder and 
suspending agent, and either prepared 
underglaze or pure oxides for coloring. 

A ceramic glaze frit consists of glaze 
ingredients which have been meticu- 
lously compounded, melted into glass 
and then ground back into powder 
form. Some frits constitute an entire 
glaze, which means that all you need 
do to use them is add a little clay and 
gum solution. Three such frits are a- 
mong the glazes in my chart below. 

No scales! No ball mill! Begin with 
simple volume measurements and an 
easy mixing method. You won’t dupli- 
cate commercial glazes this way, and 
every batch you make won't be exactly 
the same. But you'll have the pleasure 
of completing a piece with your own 
individual glaze. 


Glaze Chart Cone 06-05 


Quantities specified are to be used 
with % cup gum solution, ¥% cup 
desired frit, and 4 teaspoons kaolin. 
This makes approximately 1/3 pound 
glaze, or about % cup liquid glaze. 
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(Liquid underglaze color is repre- 
sented by the abbreviation u.g. The 
frits are designated, for convenience 
only, as A and B and C. All measure- 
ments are level.) 
Transparent 

Frit A, B or C. 
Opaque White 

Frit A, B or C, plus 4 tsp. zircopax 
Speckled Yellow 

Frit C, plus ¥2 tsp. red iron oxide and 

2 tsp. yellow u.g. 


Sandstone Brown 
Frit C, plus 1 tsp. red iron oxide and 1 
tsp. manganese carbonate 
Silver Green 
Frit C, plus 2 tsp. titanium dioxide and 
1 tsp. copper oxide 
Blue Green 
Frit A, plus 2 tsp. copper carbonate 
Mauve 
Frit A, plus 1 tsp. blue u.g., and 1 tsp. 
maroon u.g. 


Opaque Green 


Frit B, plus % tsp. chromium oxide 


Dark Gray 
Frit B, plus 4 tsp. zircopax and 2 tsp. 
black u.g. 

Sky Blue 
Frit B, plus 2 tsp. blue u.g. 


Dark Green Luster 
Frit B, plus 2 tsp. copper oxide 


You'll need to buy some or all of 
the following materials. Prices range, 
by the pound, from about 25 cents for 
gum to about 75 cents for certain 
oxides; in larger quantities, even less. 

1 oz. gum tragacanth 
1 or 2 Ibs. Frits A, B and C 
1 lb. chromium oxide 
1 lb. copper carbonate 
1 lb. copper oxide 
1 lb. manganese carbonate 
1 lb. red iron oxide 
1 Ib. zircopax 
1 lb. titanium dioxide (rutile) 
Liquid underglaze colors 
1 Ib. kaolin : 


Strictly for 


MIX 
YOUR OWN 
GLAZES 


by SALLY GALLAWAY 





Amateurs 


Glaze frits are made by several 
manufacturers including Pemco Cor- 
poration, Baltimore; Ferro Corpor- 
ation, Cleveland; and O. Hommel 
Co., Pittsburgh. And you will find that 
most local suppliers carry a line of 
frits and other glaze-making materials. 


Frit A — Alkaline Frit (leadless). 
(Ferro #3124). Especially good on 


red clay. Apply medium coating. 


Frit B -— Borosilicate Frit (lead- 
less). (Ferro #3195.) Bubbles in fir- 
ing, breaking through and misting any 
glaze or decoration applied on top of 
it. Non-flowing (except when large a- 
mounts of copper or other fluxes are 
added) so may be used for incised 
glaze decoration. Apply medium to 
heavy coating. 


Frit C — Lead Frit. (Ferro #3417.) 
A good flowing glaze. Apply a 
medium coating. 


How to mix glazes (the easy way): 
Put 4 cup gum solution (recipe p. 28) 
in a glass mixing bowl. Add coloring 
oxide and/or liquid underglaze and 
mix well. Measure and mix together 
Y2 cup desired frit and 4 teaspoons 
kaolin, and add to gum mixture. Stir, 
adding just enough water to make a 
smooth mixture about the consistency 
of heavy cream. Strain through nylon 
stocking into clean, labelled jar. Do 
not force unstrained residue through 
stocking. 


How to use: All these glazes may be 
applied on green ware or bisque by 
brushing, pouring, spraying or dip- 
ping. If the glaze is too thin for the 
desired method of application, allow 
to settle for several hours, then pour 
off water remaining on the top. Al- 
ways stir the glaze well before using, 
and if lumpy, strain it again through a 
stocking. Apply a medium-to-heavy 

(Please turn to Page 28) 
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How toiGatch a Fish 


by PHIL ALLEN 





ao of the deep emerges 
under Gary’s hands. It’s a fish 
(obviously) formed from one piece of 
clay. 


1. The boy rolls out a slab of clay 
with a platen from a discarded, large- 
sized typewriter. It makes a wonder- 
fully effective rolling pin. Using his 
forearms instead of his hands for extra 
strength, he leans well over the table 
letting his shoulder muscles do the 
work. 


2. The fish shape, with a paper 
pattern as the guide, is cut from the 
slab with Mom’s kitchen knife. 


3. <A bottle cap, jar lid and pencil 
are brought into play. Gary uses them 
to impress scales, gill and eye. 


4. A flat fish would be — well, 
rather flat. So the young modeler gives 
the form movement by bending it 
gently upward. Small wads of clay act 
as props to keep the soft form from 
sagging. Since he plans to hang the 
fish in his room, Gary drills a small 
hole in one fin to accommodate cord. 
Now the work is left to dry until 
leather hard. 


5. When the piece is dry, he decor- 
ates with light-colored slip (it will 
make a bold contrast, for the clay is 
the type that fires red). He brushes 
the slip in and around the depressions 


5 








made earlier; and, whether he knows 
it or not, the decorating technique he 
employs is called mishima. 


6. Excess slip is scraped away, 
leaving only the depressions filled. 
Now the piece is ready to be covered 
with clear glaze and fired. 


Gary likes his fish in pairs so he 
made two of them with slight vari- 
ations in shape and decoration. Hang- 
ing in his room at home (above), they 
are prized at leas: as highly as the 
photos of his favorite friends. © 








VARIATIONS 


on 
wheel-thrown 
pottery 





by AARON BOHROD and 
F. CARLTON BALL 


ADVENTURING WITH WHEEL-THROWN SHAPES, 
AUTHORS CREATE UNIQUE FREE FORMS SOME 
OF WHICH ARE SHOWN ON THESE PAGES. 


3 aaa 
= © potter made of proper clay ever reall) tires of the 
sie basic wheel-thrown form. The endless variety of 
irs shape wh.ch is a potential of the wheel precludes any pos- 
.s sibility that this staple of the potter’s art will reach—with 
_ a real artist—even a remote point of satiety. And furthered 
as the basic pot can be through related decoration, the 
key possibilties of expression are infinite. 
+e There do come times, however, when a potter feels 
> the need for an extra dash of spice in his stew. He may 
on sometimes experience the desire to depart temporarily 
from the standard symmetrical bill of fare and explore 
regions less securely tied to the wheel’s revolutions. The 
hand-built form is one avenue of approach to that kind of 
exploration and the wheel-derived “free form” is another 
path. 


After his periods of experimentation the artist returns 
to the pure product. But in the meantime he has had his 
fun. He has learned to play by ear. Playing with the un- 


The authors are a well-known potter-artist team. See CERAM- 
AcTiviITIEs, page 33. 
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usual shape tends, undoubtedly, to develop the creativity 
of the potter. In decoration he has an asymmetrical struc- 
ture and surface to base his work on, and this evokes a 
special challenge with correspondingly acute inventive 
responses. 

In the wheel-based, free-form adventure he lets his 
imagination roam. When he returns to the straight and 
narrow once more the lessons he has taught himself some- 
how make the path even straighter—but much less narrow. 
He has added a new dimension to his growth as a potter. 
While charming himself with the fantasy he has caused to 
flow he may also have made friends for pottery by be- 
guiling the layman who might not deign to bestow interest 
on an “ordinary” geometric pot. Once having captured 
the layman’s attention it might be easier to demonstrate 
the beauty that may lie in the simple, wheel-thrown 
product. 

Perhaps at this late date it is too much to expect that 
absolutely new pottery forms can be introduced into the 
long history of pottery. This would not be an inconceivable 
accomplishment but if it did come about it would prob- 





are thrown separately, and the several parts 


Duck bottles (134/.” & 15” H) start with 
a thrown shape (A). The top is bent in 
a curve (B). The tail (C) and base (D) 








assembled with slip. Details on the ftorm- 
ing and decorating are given in the text. 
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ably be the result of happy 
accident rather than of de- 
liberate intention. Straining 
for total originality of this 
kind would not be healthy or 
nearly as important as the 
smaller and more certain 
possibilities of contributing a 
personal variant and _per- 
sonal expression through off- 
beat work. As in all creative 
art effort each small success 
leads to much more success 
and much richer variety. 

As he works in the direc- 
tion of altering and distort- 
ing wheel-thrown forms — 
combining, adding, twisting 
and pushing them into 
shape—the artist is almost 
inevitably led to the age-old effigy pot. Old as the idea 
is, results can yet be as fresh as the product of the first 
artist among the ancients who thought of it. In this genre, 
fantasy can be allowed full play compatible with tenets of 
good taste and fine structure. Special problems of balance 
for the decorative container-pot enlarge the challenge 
to the artist so that successful solution brings especially 
great satisfaction. 





l As first examples of the effigy pot, two variations of a 

* bird bottle created by the authors are submitted here 
(opposite page). As can readily be guessed the principal form was 
first thrown as a tall bottle (A). While the clay was very wet the 
top of the bottle was bent over as far as it would go without 
splitting on the stretched side or buckling on its opposite 
side (B). The tail of the bird was thrown separately as a hollow 
cone (C) and again this portion was shaped immediately after 
throwing. When the several pieces were leather hard they were 
joined together with clay slip after the tail was carved to fit over 
the bottle. 

The base was thrown as a third entity (D). When leather 
hard, the top of this portion was carved to fit the body of the 
bottle and attached securely with slip. Then the foot of the base 
was cut at an angle in such manner that balance was attained. 

The assembled bottle was detailed with carving of the beak 
and appliqued buttons of clay for eyes. In the one case (bird at 
left), it was sprayed overall with a clay slip containing 10 per 
cent of red iron oxide. Varied sgraffito lines and gouged out 
areas completed the decoration. A tin enamel glaze allowed por- 
tions of the slip color to bleed through for a rather rich effect 


o 


Two-member pitcher (12”H) from a single pot (A): side 
walls pushed together in the top section (B) and rolls of 
clay inserted (C) created a partially double wall which, 
when cut (D), left two members standing free. Chicken pitcher 
(opp. page) was made the same way. Cloverleaf fold (E) is a var- 
iation yielding three necks (F) to which cylinders are added (G). 
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curve (B & C). 


Lady bottle (18”’H) evolved after a so the tendency was exploited thereafter 
tall shape (A) was bent in an “S" 
One side tended to 
straighten out suggesting a female figure 


(D). And when the neck of the pot twisted 
in drying, the decorator went along with 
it by giving the woman her sidelong glance. 


while glaze runs filled the incisions with more opaque white. 


In the second version of the bird, the pot was first bisqued 
and sprayed with a semi-opaque matt glaze. Over the unfired 
glaze coating were applied metallic oxide and underglaze notes of 
mazarine blue, red brown and black with touches of vanadium 
yellow and copper carbonate. Firing to cone 7 kept the color 
subtle and integrated with the clay body. It avoided the painty 
look of most earthenware and some stoneware. On these objects, 
the crook of the tail offers a prop for the thumb and for leverage 
when pouring liquids from the bottle. 


2 The original intention of the next work was to give a tall 
narrow bottle (A) an S curve by reversing the single 
direction curve which was applied to a similar bottle for the bird 
pot. The first bend (B) was easily accomplished and was of 
course successful, but the reverse bend (C) tended to straighten 
out one side of the initial curve. The result was suggestive of a 
female figure. This tendency was immediately exploited (D). The 
spout was stretched out to improve pouring and to give a man- 
tilla-like impression to the top of the head. Breasts were formed 
by pushing the wet clay out from within the bottle. This was 
effected by inserting the end of a wooden clothes hangar through 
the opening at the top and applying a gentle rolling pressure. 
The face was similarly forced forward and a pat of clay was 
tipped on to form a not-very-protruding nose. 
The bottom of the pot was trimmed full round to make it 
more easily fit the collared base which was thrown separately 
and attached with slip in the usual manner. To accentuate the 


(Please turn to Page 24) 
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the underglaze 
project 


anding and sgraffito are decorating techniques in 

their own right. When the two are combined, a 
wide new field of decorating ideas is opened. Let’s discuss 
each member of this decorating team individually. First, 
sgraffito. 


SGRAFFITO means scratch and many _ interesting 
scratched decorations can be worked out with underglaze. 
The usual procedure is to paint on a coating of under- 
glaze in a color which contrasts with the body. By scratch- 
ing through the coating, you reveal the body beneath. The 
scratched lines or areas, therefore, form the decoration. 

There is only one precaution to offer and that is not 
to allow the underglaze to become too thoroughly dried 
before scratching in the decoration. Commercially pre- 
pared underglazes dry to a hard and tough surface which 
is very difficult to incise. Have your sgraffito ideas well in 
mind so that you can apply them when the underglaze 
has set but before it is thoroughly dry. 

Any pointed tool can be used for sgraffito. You will 
find by practicing and experimenting that different sizes 
and types of tools will give different line widths and 
textures. 


Tue Banpinc TECHNIQUE was shown in the under- 
glaze project in April. It is such a basic and useful 
technique, however, it is described again here. In the 
photo below, Mrs. Matney demonstrates banding on a 
plate. The left hand spins the wheel at a steady pace while 
the right hand, well braced, holds the brush in one 
position. As the plate turns beneath the brush, a smooth- 
line circle appears. 

The armrest is of extreme importance. Here a tall 
jar is used, but any firm object of the proper height would 
do as well—a stack of books, a mold, a small box—just 
so it is firm and will support the hand at a comfortable 
height. The brush should be one that can hold a large 
quantity of underglaze and at the same time come to a 
fine point. Light pressure will give a fine line; added pres- 
sure spreads the brush and, therefore, thickens the line. 

You can go over a band as many times as you like. 






BANDING and 
SGRAFFITO 


demonstrated by BEA MATNEY 


HOW TO band is shown at left, with full de- in the text. This is another article in a series 
tails on banding-sgraffito combinations given 









When the brush runs dry, refill it and go over the same 
line again if needed. 

The identical setup can be used for shapes other than 
the flat plate. Vases and other tall pieces can be banded 
just as easily, although they may require a higher armrest 
so the hand is not forced into an awkward position. 

For bands inside a piece such as the bowls shown 
here, the procedure is the same except that the brush is 
not touched down near the support as it is in the demon- 
stration below. Instead, you reach across to the far side 
where you touch down and hold steady while the bowl 
turns and receives its band. 

Remember, all the time you are banding, the fingers 
of the left hand slowly turn the banding wheel at a 
constant rate. The smoothly ground prepared underglazes 
work particularly well for banding. The decorator will 
find it quite simple to produce either a dry brush effect as 
in the bowl below or solid bands or spirals as in the 
plate above. 





The bands can act as a background for the sgraffito 
or they can be opposed by the scratched lines. In the test 
plate above, for example, the outer bands and the center 
section of spirals (trace a pencil around them to see the 
difference) created a little too much activity. The thin 
sgraffito lines help slow down some of the movement 
without diverting too much attention to themselves. 

In the bowl (left, below), a dry-brush band is back- 
ground for a floral pattern. And in the more shallow bowl, 
(right), a very thin band surrounds a sgraffito pattern in 
a solid area, repeating the circle and helping to break up 
the wide white area. 





Try banding and sgraffito, developing ideas of your 
own. Practice the proper position for banding shown here, 
using, if you like, water or ink on a sheet of paper taped to 
the banding wheel. And when you are banding in earnest 
with prepared underglazes, on a piece of green ware or 
bisque, remember to have the sgraffito decoration well 
planned so you can apply it before the underglaze becomes 
too hard for you to scratch through it. @ 


aimed at the hobby decorator. 
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TAKE A STENGIL . . . 


bowls by Eleanor Cottrell 


— stencils for decorating 
ceramics are to be found in na- 
ture, especially in the graceful shapes 
of leaves and vines. Real English ivy 
and Christmas ferns served as stencils 
for the bowls shown here. The tex- 
tured effect of the glaze was achieved 
by a special kind of spatter-spraying. 

The process is demonstrated below. 
Fresh ferns are laid flat on the in- 
side of a bowl, hugging the surface 
as closely as possible. Then the piece 
is spatter-glazed with a toothbrush 
and sieve (any mesh utensil will do 
as well). You dip the toothbrush in 
glaze, shake off excess, and draw the 
brush across the mesh. This produces 
the finely grained, uniform texture 
seen in the bowls above. The ferns 
are then lifted carefully from the 
surface. A cover glaze finishes off the 
piece. 


Bowl with ferns as stencil is spattered for textured effect. 










Plant life that is firm in texture and 
bold in design is suitable for the tech- 
nique. It should be rather flat; in 
fact, it’s a good idea to press it a 
little before you use it. Use fresh 
material, if possible, because it is more 
flexible in this stage; it not only hugs 
the surface tighter but adjusts more 
easily to the shape of the piece. 

Your sense of design is brought 
into play in arranging the stencils. 
(After all, we can’t expect nature to 
do the whole job). A close look at the 
finished bowls, above, shows that 
leaves of the ivy and sections of the 
fern were plucked off the stencils to 
permit more rhythmic placement. The 
decoration should fit the form of the 
bowl. 

A few pointers: this technique can 
be used on bisque but the stencils 
cling better to green ware. It is easier, 


.. » FROM NATURE 


obviously, to work on plates or shal- 
low bowls than on steep-sided pieces. 
For spattering the glaze, a spray gun 
or airbrush could be used if you can 
find a way to keep the stencils from 
being blown off. If you can, then a 
glancing or sputtering type of spray 
will give a textured or spattered effect, 
though not as fine a one as the tooth- 
brush-and-sieve combination. 

Underglazes, slips or glaze can be 
used; the cover glaze, however, should 
be one that lets the design show 
through clearly or semi-clearly. Color 
contrasts may be bold or subtle. 

It’s fun to press your favorite flora 
(or even certain fauna?) into service 
as stencils. And you also learn some- 
thing about design because you want 
your decoration to be more than 
merely a_ rigid reproduction of 
nature. ®@ 


Stencil removed, the piece is to be covered with clear glaze. 





JUNE 1955 


= #20 et od 


ou. uae 


=. 


















Outdoor 


Candleholders 


by MISKA F. PETERSHAM 





Candleholders are fashioned with an eye to function. 
First of all, they must be high enough to accommodate a 
candle gracefully and have an open top of some kind to act 
as a chimney. And if they are to be used out of doors, 
you had better make allowance in the design for a natural 
windbreak, or your candle will go out with the first strong 
ripple of air. 

My outdoor candleholders, including the holder itself, 
are thrown all-of-a-piece on the wheel. But they could as 
well be made by any of the hand-building methods such as 
coils or slabs, with a little pinch pot fastened by hand to 
the base serving as the holder. This, however, is the way 
I throw mine on the wheel: 


1. After centering, the ball of clay is opened up in the 
usual way except that a %-inch lump is left in the bottom 
at the center. 
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REAR WINDOW. For those not-too-windy evenings, an opening on 
two sides will yield more light. Other variations are shown below. 


2. Before the walls are raised, the centerpiece is open- 
ed—to about an inch at the top, smaller at the bottom. It 
stands about 1%-inches high. 


3. Now the outer wall of the pot is raised and closed 
in to a small opening at the top. To accommodate the 
candle, the piece should be at least ten inches high. 


4. After tooling has been completed, an opening is cut 
in the wall at one side. 


Many shapes can become attractive and efficient can- 
dleholders as long as the requirements of height and top 
opening are met. With imagination, great variety can be 
achieved through the kind of side opening you make in the 
wall, and through decoration. In use, the candleholder’s 
solid side is simply turned to the winds that blow.—Fort 
Lauderdale, Fla. 
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Combine 


Ceramics 


& Enamels 


by KAY HARRISON 


Copper enamels can be combined with ceramics in a 
whole new world of adventure! We might say that this is 
a logical development since many ceramists, particularly 
hobbyists, work with both enamels and clay. If you wonder 
what kind of results you will get, select a few copper 
enameled forms and arrange them on a fired ceramic piece. 
You will be pleasantly surprised with the delightful pat- 
terns a few discs, squares, or crescents can create. If, now, 
you are convinced that there are possibilities, start from 
scratch (literally), following through on the step-by-step 
instructions. 


Select a piece of green ware, either cast or hand 
modeled, and either dry or leather hard, and arrange var- 
ious copper shapes on the surface until you are satisfied 
with the design. Trace around each piece of copper with 
a sharp pointed tool or with a well sharpened pencil. Now 
remove the copper and scrape the inside of the sketched 
areas so that the copper will lie level with the surface of 
the clay when mounted. This is called countersinking or 
insetting. 


If you work on dry green ware, be very careful not 
to press heavily when scraping out the clay because the 
piece can easily crack. 


At this point you may wonder whether some allowance 
should be made for the firing shrinkage of the ceramic 
piece. In other words, might the scraped-out areas become 
too small to accommodate the copper pieces after the cer- 
amic has been fired? The answer is no. The firing shrink- 
age is not great enough in most cases to exceed the ordi- 
nary pencil-width-space left when you traced around the 
copper piece. In my early experiments, when extra space 
was left to allow for shrinkage, the scraped area was too 


INSETTING enamels in a lamp base is demon- 
strated below. The scraped areas are left un- 
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large. Of course, if you have a high-shrinking clay, it 


would be well to make a shrinkage test just to be on the 


safe side. 


The next step is to glaze and fire the ceramic; be sure, 
however, to leave the scraped areas unglazed. The bisque 
surface provides a better foothold for jewelry cement than 
does a glazed surface. There is no difficulty in keeping 
these areas unglazed if you brush on your glaze; however, 
if you prefer to spray or dip, the areas will have to be 
protected from the glaze. 


For spraying, you could set the copper pieces in place 
(if they will stay) until you have finished glazing. Or you 
might cut paper or cardboard shapes and set them in place. 
Perhaps the easiest way would be to use wax resist or 
rubber resist (masks): paint the areas you want to re- 
main unglazed with the resist material which will prevent 
the glaze from adhering to the clay surface. Nothing more 
need be done if wax resist is used because it burns out in 
the kiln. If you use the rubber mask it should be peeled 
off before firing. 


For the dipping or pouring method of glazing the use 
of resist materials is just about the only practical solution 
because stencils will not perform their function if dipped. 


There should be no eyebrow raising (among the hobby 
potters) at this one-fire procedure. Although many hob- 
byists have been impressed with the idea that a ceramic 
piece must always be bisque fired before glazing, this is 
not the case. The procedure recommended above is not only 
feasible, but highly recommended. You can eliminate the 
cost and time of an additional firing, and a perfect. glazing 
can be obtained with the “one-fire” glazes that are avail- 
able. 


When the piece comes from the kiln, it is ready for 
the final touch; that is, insetting the enameled copper 
pieces. I use a moderately heavy covering of jeweler’s 
cement on the bisque area, being careful not to get the 
cement too close to the edges. When the copper piece is 
pressed into place, some cement may ooze out around the 
edges; this should be wiped off immediately. Allow the 
pieces to lie flat until the cement is completely dry. 


Pictured here are a few examples of enamel-ceramic 
combinations. In the realm of utility, plates are not too 
appropriate, although for purely decorative purposes they 
can be satisfactory. More appropriate, we have found, are 
vases, ash trays, boxes, and our favorite—lamp bases, one 
of which is used for the demonstration here.—The Kay Har- 
rison Studios, Detroit, Mich, 


glazed the better to hold glued-in pieces. 
Other combination-ideas below and above. 





21 





* @onat od 


« 
——— Se. %2@ “-e @ 


ed 














Door Included (not pictured) 


“KOPPER KING KILN" 


and 30 piece ENAMELING KIT $1 9 95 


Invisible “Safety Sealed” elements @ Steel encased @ Front 
loading ®@ Used in Homes, Schools, Hospitals. Also fires 
small ceramic pieces. Doesn't “Fry” the piece—it “Bakes” it. 
Send for free Kopper King brochure. 
Dealer inquiries invited 


SALE 300 used molds—no catalog 
06 white slip—90c Gal. none shipped. 
2000-3000 pieces greenware always 
Complete ceramic supplies 


4 chicago ceramics 


es 5252 N. Damen Ave. Chicago 25, Ill. Phone: Edgewater 4-9877 


















ENAMEL-ON-COPPER 
CATALOG 


BRINGS YOU MORE FUN & PROFIT 


The Copper Shop's FREE catalog gives 
pr and techniq for exciting 
creative results. Even beginners can 
get professional results on the very 
first piece with our low cost supplies 
and kits! 

The catalog lists hundreds of exclusive, 
imaginative items for your own use or 
for resale at many times the cost of 
materials. NO METAL WORKING or 
SOLDERING NEEDED! Items shown are 
ready for decorating and firing. In- 
cluded are: 

BRACELET KITS — EARRINGS — 
PENDANTS — DISHES — CUFF 
LINKS — KILNS — TOOLS — 
SUPPLIES 

FINE SILVER AND STERLING 
SILVER 











The Copper Shop is famous for out- 
standing enameling ideas. Send for 











your copy of our new catalog TODAY! 


THE COPPER SHOP 


A DIVISION OF IMMERMAN & SONS 


1812 East 13th Street Dept. 61 
Cleveland 14, Ohio 
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Making your own tiles for 
a table top, plaque, or what- 
R have you? If you want the 
shrinkage finished tiles to fit snugly 
into space allotted for them. 
test you will have to know before- 
hand exactly how much the 
clay will shrink so you will 
know how much extra to allow for. 

A simple test involving some simple arithmetic can 
give you the accurate answer. Here is the procedure. 

Roll out a slab of clay about six or seven inches long and 
perhaps three inches wide. Down the center of this slab 
score, with a knife or pointer, a line about four or five 
inches long; then measure the exact length. Set the slab 
aside to dry slowly so that it will not warp and then fire 
it to your regular maturing temperature. After firing, take 
the exact measurement of the line once again. The clay has 
shrunk; the line, therefore, is shorter than it was originally. 

Now, to find the percentage shrinkage of the clay, use 
the following mathematics: original length minus fired 
length, divided by original length, times 100, gives the per 
cent of shrinkage. 

Follow through on the following practice shrinkage test 
to make sure you understand the principles involved. As- 
sume the original line was exactly five inches long and 
after firing it measured 4% inches in length. Setting these 
numbers up in the formula, we have five minus four and one 
half divided by five, times 100; this gives 10 per cent. It 
means that a tile, or any piece for that matter, would have 
to be 10 per cent larger, in all directions, in the plastic state 
if it is to be of specific dimensions after firing. In other 
words, if we wanted a group of tiles to be 3% inches by 
5% inches after firing, the plastic tiles would have to be 19 
per cent larger in each direction or 3.8 inches by 6.05 inches. 

Remember that each clay and body will have a different 
amount of shrinkage; therefore, this shrinkage test should 
be worked up for each different clay or body.—Suggested 
by Robert Irwin, St. Louis, Mo. 





If you have ever tried to 

rice pattern make rice-pattern designs— 

ware in which pierced decor- 

glaze ations are filled with glaze— 

you know that not all glazes 

will work. If the glaze is too 

fluid, it will run out of the holes instead of staying in place 

when fired to maturity. A high degree of translucency is 

also wanted so that the carved areas will show up and not 

be completely hidden as would be the case if an opaque 
glaze were used. 

I found through experimentation that the glaze recipe 
given by Dorothy Perkins in her article on porcelain (April 
1954) works very well for rice-pattern designs in porcelain. 
This is “Glaze F: Local Reduction Copper Red,” and it 
appears on Page 28 of that issue. 

I cut very small openings in the porcelain clay with 
dental tools while the piece is still damp but firm. When it 
is completely dry, I pack the holes with glaze that has 
been mixed with only enough water to form a thick paste. 
After scraping off excess glaze, I glaze the entire piece in 
the usual manner and fire. The holes remain filled with 
glaze through the firing and are translucent. 

I believe it would be just as well, before glazing, to 
bisque the piece—perhaps at cone 05 or 04. It would then 
be less fragile and easier to work with—Mrs. Ben Roth, 
Elyria, Ohio. 
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Here are a few bits of in- 
formation on texture tricks 
which I would like to pass on. 

texture They involve anything or 

: everything you can think of 
tricks that can be clearly impressed 
into your well-wedged clay. 
Try rick-rack braid (photo 

1). All the same size widths of rick-rack can be used, or 

small and large sizes can be combined for a more interest- 

ing effect. The rick-rack must be well impressed into the 
clay. It may be removed before firing, or left on to be 
burned out in the bisque firing. I prefer to remove the braid 

(it can be used again), and to touch up any unclear spots 

in the clay. 

Plastic cloth coasters and plastic place mats make 
good texture imprints. For small pieces, a part can be cut 
from the plastic to fit the desired size or design in mind. 
For large pieces, whole mats or halves can be used. Plastic 
doilies, too, can be cut easily to produce different designs; 
the whole doily or a section of it can be used to make 
numerous kinds of imprints. 

Dishcloths provide a variety of textures (photo 2). Shop 
around for different kinds of weaves in cloths for special 
imprint effects. Inside and outside impressions can be made 
on the same clay object by using two cloths, one under and 
one over the clay. 

In glazing these textured pieces, it is well to study a 
variety of colors and types of glazes. Opaque glazes usually 
cover up the imprints, although if used sparingly they can 
add to the texture quality. Some colors, the darker shades 
especially, cover up imprints. Usually a transparent glaze 
produces the best results, because even an overdoze of glaze 
(an accident which often happens) will not obliterate the 
design but will, more likely, produce an interesting contrast 
in color. In applying the glazes, a combination of colors 
can also result in a nice final effect. 

Texture tricks offer many exciting experiments which, 
more often than not, produce delightful ceramic pieces.— 
Violet Brown Shay, New Orleans, La. 











WHERE'S YOUR BRIEF? 


Many of the procedures you now consider routine may be new 
and helpful to others. If you benefit from the ideas of others, pay 
them back with ideas of your own. Many of your ideas will lend 
themselves to use as CM Briefs, so don't you dismiss them as being 
unacceptable: let us be the judge. Let the CM editors consider your 
glazing and decorating ideas, forming techniques, short cuts and 


how-to's. CM will pay you for each item accepted. 
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DELIVERED 
ANYWHERE 

IN THE 
UNITED STATES 


TOTAL 
COST 


$9 }00 


NO HIDDEN COSTS! 
NO SHIPPING CHARGES! 
NO CRATING CHARGES! 


ALL RISK INSURANCE 
INCLUDED IN PRICE! 


MODEL E44 


Chamber size: 
4" x 334" x 41a" 












QUALITY BUILT 
THROUGHOUT 


DOOR 


Hinged to open upward 
— easy to insert and 
remove pieces 


CASE 


All-steel 
welded construction 


INTERIOR 
Made of finest 
insulating firebrick 


ELEMENTS 


Completely enclosed — 
give out true enameling 
heat — not radiation 
temperature — danger of 
shock eliminated 


HEAT 
RESISTANT 
PAINT 


“UL” APPROVED SWITCH 





“UL” APPROVED CORD 


Larger MODEL (E66) AVAILABLE 


CHAMBER SIZE: 6%x6"x6” 
Price... . NEED IN Only $2700 
WRITE FOR LITERATURE 


Electric Kilns 
lt, WK lt, Manufacturing Co. 
Chester 11, Pa. 


DEALER INQUIRIES INVITED 
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Here's Good News! 


Our New 1955 Supply 


Catalog Is Now Ready. 
Bigger and Better 


Than Ever Before 





New Glazes — New Kilns 
New Decals — New Tools 
Never Catalogued Before! 





FREE TO FORMER CUSTOMERS. 
25c to others, refundable on 


first order of $2.50 or more. 


HOUSE OF CERAMICS 





3295 JACKSON AVE. 
MEMPHIS 12, TENN. 











ANOTHER FIRST 


COPPER 


Pieces Designed By 





for ENAMELERS 


Pins * Earrings * Buttons 
Key Chain Tags 
Also 
Rounds * Ovals * Squares 
Crescents * Hearts, Etc. 
SPECIAL OFFER 


for limited time only 


Send $1.00 for assortment of finest 
copper shapes on the market. Assort- 
ment is a $2.00 value. 


WHOLESALE — RETAIL 








WEATHERBY products 


Route 8 Box 532D 
JACKSONVILLE 7, FLORIDA 











Wheel Variations 
(Begins on Page 16) 


lines of the figure, the bottle was placed on 
its base at an angle. Again, balance was 
achieved by manipulating the angle of the 
foot. A sgraffito method of decoration was 
carried out after the handle was applied 
and after a red clay slip was sprayed over 
the surface of the pot. 

As it dried, the neck of the pot twisted 
somewhat to the right. To further this 
slightly askew attitude the eyes of the 
woman were made also to look in that 
direction. 


3 To begin to form the effect of a 

7 two-member, free-form pitcher (see 
page 17), the sides of a very wet, just- 
thrown, cylindrical pot (A) were pushed 
together to make a figure 8 in the top sec- 
tion (B). Where the sides touched each 
other, the clay was pressed firmly so that 
a double wall was partially formed. Two 
coils of clay were inserted (C) and worked 
into place at the inner ends of each curve 
to amplify the material in those portions. 
A spout was pulled out. When leather hard, 
the double-walled section was cut away 
(D) to allow the two members to stand 
free, and edges were shaped smooth 
through carving. 

The design was applied with liquid wax. 
Next the piece was sprayed with a clay 
slip colored with 10 per cent of manganese 
dioxide. The wax set up a resistance to the 
wet slip, not allowing union with the wax- 
painted areas. Bisque firing burned away 
all evidence of the wax leaving a light-on- 
dark pattern. A semi-opaque white matt 
glaze intermixed with ilmenite was used 
in the glaze firing giving the effect of a 
white line and dot design against a light 
chocolate speckled background. 

A variation of the larger pitcher, which 
when completed suggested a long-tailed 
fowl, was made in the form of a smaller, 
chicken-shaped cream pitcher (top, page 
16). The method of construction closely 
followed that of the larger work. A resist 
device was again used for decoration with 
a yellow clay slip sprayed over an iron- 
oxide-colored clay. The glaze in this case 
was a simple glossy transparent enamel. 

Another variation of the pinched top 
idea is a three-member possibility which 


starts with a clover-leaf fold (E, page 17). 


When the sections are separated at the 
double walls the three necks spring apart 
(F). Cylinders of different lengths and 
shapes (G) may be applied as extensions 
of the necks. 








4. Undulating curves of a wheel-thrown bot- 
tle plus decorative illusion produce the fe- 
male figure, shown from three sides. The 
bottle is functional but its sculptural na- 
ture is even more important to its creators. 


With undulating curves but with no 

special sculptural treatment, a fe- 
male figure was created out of a white 
porcelain clay bottle. Here the form was 
considered an entity, and the decorative 
illusion was created by design drawing in 
the form of sgraffito and bared areas 
scraped away from the iron-oxide slip 
which lay over the porcelain body. A trans- 
parent, ground-glass glaze was used which 
left decoration as crisp as it was on the 
bisqued pot. The photograph shows the 
several sides of the sixteen-inch-tall pot. 
Thought was given, of course, to the 
handleability of the object as a func- 
tional bottle, but its existence as an object 
of a special sculptural nature is perhaps 
even more important. 

With a modicum of skill in the 
throwing and decorating arts, the 
potter can easily devise variations of 
the above sampling of devious forms 
or he can, as of course many do, in- 
vent his own playful fantasies. 

It should be remembered, however, 
that aesthetic inventiveness need not 
constantly depend upon the unusual in 
form for satisfying interest. There is 
always the danger that the search for 
novelty for its own sake can become 
a road to mere freakishness. This kind 
of conscious striving, perhaps to tan- 
talize the jaded appetites of aesthetes, 
cannot lead to solid achievement and 
can only be a blind alley for the 
potter. But when the artist has his wits 
about him, when he disdains the 
shocker or the ceramic freak, his 
forays into the wheel-thrown, free- 
form variation of pottery may well be 
healthy incentives to his development 
as a creative potter. @ 
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We're Moving... 


. the editorial offices to larger quarters. Please note our new address. 


4175 North High Street 


Columbus 14, Ohio 
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answers to 
questions 


CONDUCTED BY KEN SMITH 








Q. Ina china-painting firing, what causes the bottom plate 
to break when one or two other plates are stacked on top of it? 
I use a slow firing in an I11-inch-diameter kiln. The plate (10- 
inch diameter) sits on stilts; the kiln is not vented or otherwise 
disturbed until it has returned to room temperature. 

A. Small kilns heat quite rapidly and cool rapidly as well. 
You should leave the peephole open until near the end of the 
firing so that the kiln will not heat up too quickly. It would also 
help if you left the lid open just a crack. 

A stack of three plates is one too many in such a small kiln. 
It doesn’t allow enough circulation of heat. And a 10-inch plate 
fits too close to the elements in an 11-inch-diameter kiln. You 
might be able to get by with firing only one 10-inch plate at a 
time if it is stilted high enough so that it is in the space between 
the elements. 


9. Is it possible to make a speckled glaze from a smooth- 
colored commercial glaze? 


A. It is easy to make your own speckled glazes by mixing 
any dry ceramic colorant into any glaze. For the colorant you 
can use dry underglaze color, concentrated underglaze or body 
stains, or pure oxides. All these are available from your local 
supply shop or through mail-order houses. These additives should 
be stirred into the glaze but not ball-milled (or otherwise ground 
in) because the latter produces a smooth color rather than the 
specks you desire. 


Q. What temperature difference would you expect within 
an electric kiln about 3x3x4 feet inside dimensions; and also 
ina 2x2¥%.x3 foot gas-fired kiln? 

A. Properly designed gas or electric kilns of the size you 
mention should fire within one cone difference in all parts. It 
would be easier, however, to obtain firings within this close limit 
in the electric kiln. The position of gas burners usually causes 
the immediate area to be hotter. With an electric kiln, the ele- 
ments or heat source can be well distributed throughout for better 
heat distribution. 


Q. We have been making copper-enamel earrings and have 
had trouble with lumps when trying to achieve a jewel effect. 
They fuse beautifully but several days later they snap off. Can 
you offer any suggestions? 

A. Several suggestions might be helpful. First, be sure to 
counterenamel the piece. The extra thickness on the front of the 
piece can set up a strain which will make the chunks snap off. 
Also, use small chunks and fire them until they settle down 
and spread out a little. If the chunk is much thicker and heavier 
than the rest of the enamel, it will usually chip off. Use a lump 
of enamel which is of the same composition as the powdered 
enamel you are using. It might also be helpful to cover the 
entire piece, after the lump is fused, with a thin coat of clear 
enamel. 





Questions of general interest are selected, out of the many re- 
ceived, for answer in this column. All other subscriber inquiries, 
however, are given individual attention. Direct yours to the 
Questions Editor, enclosing a stamped, self-addressed envelope. 
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brush 
or spray 
+On any 
clay 


PEMCO 
PASGOBES 


Easily 
Applied 
Liquid 
Underglaze 
Colors 


Brilliant darks, lively pastels, 
distinctive fleckels . . . Pemco 
Pasgobes are available in 

41 basic shades that can be “blended” 
to produce many more shades. 
They're smooth. Flow on any clay 
easily with brush or spray, 

and never grab at the ware. 

Used under Pemco’s clear glaze 
(PA-3005), Pasgobes give 
your work a finish truly 
worthy of your talent. 


@ Finish with one firing N 
e Carve for sgraffito decoration \ 
@ ideal for bisqueware \ 


@ Easily added as body stain \ 


See the Pemco Pasgobe color-key display at your 
nearest dealer. Buy the several colors you need 

in convenient 2-oz. jars. If your dealer does not 
stock Pemco Pasgobes, write direct for descriptive 
literature C-6, along with your dealer’s name 

and address. 


Pottery Arts Division | 


/ 
BEML? CORPORATION / 


Baltimore 24, Maryland 
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Cverthing Por 
aT amie 


" EXCEPT THE KITCHEN SINK! 


Each item tested and proven in our 
enameling classes. Competitively 
priced and easy to order...BY MAIL! 





FREE CATALOG 


Completely illustrated and priced ! 


SILVER, COPPER SHAPES...shown full size 
STAINLESS STEEL TRIVETS...our famous line 
“THOMPSON” ENAMELS “HOTPACK” KILNS 
JEWELRY FINDINGS  PLIERS...SNIPS 

SLUSH COLORS MORTAR AND PESTLES 
BRUSH COLORS LUMP ENAMELS 
SCREENS . OVERGLAZES 

FORKS... TORCHES JARS...BRUSHES 

INLAY TOOLS KILN SHELVES 
SCRATCH TOOLS CLEANERS... ATOMIZERS 
LIQUIDS PIN BACKS...EARRINGS 
HONES CUFF STUDS...CLASPS 


LOW COST ENAMELING KIT! 


$5.95 plus 55¢ packing and 
postage brings lete kit 
of chapes...tesls...glases 

..instructions...everything 
but a kiln! 


Send for FREE CATALOG eduy! 


th. oo * wheel, inc. 
1447 -C Eu Avenue Cleveland 6, Ohio 














China Painting Is Back 


My NEW book profusely illustrated, written 
in plain, simple language will help bring 
out that hidden talent. A “MUST” for tie 
student and studio. Only $14.50 pp. COM- 
PLETE LINE of WHITE CHINA, Paints, 
Brushes etc. 
HILDA VOGEL STUDIO 
1701 PARK RD. N.W. WASHINGTON 10,D.C. 
DEPT. *"c": 











TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE BEST CERAMIC 
SUPPLIES & EQUIPMENT FROM TEPPING 





“ONLY THE LEADING BRANDS" 
Enameling Supplies 
Our Specialty 
Professional staff of long experience 
TEPPING STUDIO SUPPLY CO. 
5317 Riverside Drive ®@ Dayton 5, Ohio 








QUALITY KILN KITS 
$19.95 UP 


Easily Assembled at Home for 
Enameling—Ceramics—Porcelain 
Plug into any 110-v. line 


Safe, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 
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Instructions were given, in the 
March issue of CM, on how to ob- 
tain solid colors by the ground laying 
method of dusting powdered mineral 
colors into an oiled surface. The ef- 
fect was that of an opaque finish be- 
cause of the composition of the oil 
base. It should not be confused with 
the dry-dusting method which I shall 
now explain. Dry dusting used in 
connection with naturalistic painting 
retains the translucency and at the 
same time gives intensity and depth to 
the colors due to the fact that the 
dusting is done over a dry painting. 
The dry dusting technique is appro- 
priate only with naturalistic paintings. 

There are times when this kind of 
dusting may be used to great advant- 
age; in fact, experts in china painting 
who do a great deal of naturalistic 
decoration seldom finish a composi- 
tion without a certain amount of 
dusting. This is done over small areas 
in a painting after it has dried and 
before it is fired. Great care must be 
taken with the technique because too 
many repeated dustings will cause the 
painting to look heavy. The usual 
procedure of several wet paintings 
and firings, in trying to obtain very 
dark shades and strong colors, does 
not always accomplish the desired re- 
sult. This is especially true with the 
ruby, crimson, carmine and purple 
colors. The problem with a dark 
color is in retaining the translucency 
and at the same time showing depth 
in the reflections and shadows. A 
small amount of dry powdered min- 
eral color dusted here and there over 
the painting will give a richness and 
strength in values, without fear of 
the blistering which often results from 
too heavy an application of wet color. 
Only by experience and the observa- 
tion of results does one learn discre- 
tion in adding dry color to limited 
areas. 

At least one firing and often two 
are eliminated by virtue of your being 
able to strengthen colors with dusting. 
This is a great advantage in the dec- 
orating of art bodies. The technique 
of dusting however, must not be over- 
done. It is seldom used over wide 
areas and never over the entire paint- 
ing. It is confined usually to small 





The Overglaze Page 


by ZENA HOLST 


Dry Dusting 


spots where a very deep shadow is de- 
sired, either in the petal or the center 
of a flower, part of a leaf, or a reflec- 
tion in the background. The color 
used for dusting is not always the 
same hue as that used for the paint- 
ing except when strong purity is de- 
sired, nor is it confined to a shade 
color. It is quite often a tone of the 
same hue. To overcome flatness in a 
background, it is sometimes an advan- 
tage to dust certain spots with a tint 
color to give a feeling of softness and 
an illusion of atmosphere. Dusting, 
whether tints, shades or tones are 
used, will give a_three-dimensional 
effect to naturalistic painting. 

Some of the combinations used are 
shading green over part of a yellow- 
green leaf, ruby over the darkest por- 
tion of a petal that has been painted 
with American Beauty, rose over 
pink, blue and lavender flushed into 
backgrounds, and much gray to soften 
a composition. Always to be remem- 
bered are the restrictions in the com- 
binations of iron oxide pigments, as 
set forth in the rules for intermixing. 
Dusting is not always used to darken 
color, but often to soften harsh color 
or to blend one area over another, 
especially in a background. where the 
shadows need to be thrown back, as 
with gray or orchid dusted over shad- 
ing green. Again, the color of a 
flower is sometimes dusted into part 
of the shadow in the background or 
over a leaf to give the effect of a re- 
flection. Both heightened color and 
a warm glow are achieved by flushing 
with the proper powder. For very 
dark red roses, purple pansies and 
red poppies, the same powder is used 
as for the painting. 

The secret of success in adding dry 
mineral color is to make certain that 
the painting is entirely dry before 
doing any dusting. Wait at least a 
day or maybe longer, depending on 
the type of mixing medium you have 
used for the colors in the painting 
and how fast it dries. To those who 
paint with a heavy medium, I would 
Say wait two days or more. Do not 
think that the painting will get too 
dry; it is surprising how much pow- 
der can be rubbed into the dry paint- 

(Please turn to Page 36) 
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JO REBERT Enamels 


design details 


The technique of incorporating bits of foil in enameling is described in full on 
pages 11-13. Below, additional details are given about the colors and methods 
used for the three enameled sets shown in the feature article. 





Cuff Links and tie pin, page 12. 


the text. 


and back. 





1. Application and firing procedure followed here 
was the same as for demonstration piece described in 


2. Opaque 
opaque blue-gray on back and face; silver-foil bits 
laid in face; and transparent gray wet inlaid over face 


3. Black line was added for greater design interest. 
(Details on various types of lines will be given in sub- 
sequent articles.) 


gray counterenamel; medium-value, 








Earrings, top page 12. 


the surface and annealed. 


this “burned-brown” color. 


1. Opaque coral was used for counterenamel. 
2. The front sifted with opaque coral and fired. 
3. Gold-foil bits, spaced rather far apart, laid on 


4. A transparent red sifted over-all and fired. 

5. A second coat of the transparent red was sifted 
overall. The back side was also given a coat of this 
transparent red, with plenty of agar used. Both sides 
were fired at the same time. (It can be done in two firings 
if you have not had sufficient experience to handle both sides at one time.) This 
final firing was done at 1600°-1650°F., thus making some of the gold foil bubble 
up and either float in the enamel or actually hit the surface. It also made the coral 
burn out slightly around the edges, creating a handsome outlining of the piece in 











Men's Set, page 13. 





1, Counterenamel of opaque blue dust- 


ed on and fired. 

2. Medium-fusing flux dusted on the 
front and fired. 

3. A design in silver-foil pieces (sketch 
A) laid on and annealed. 


4. Three transparent colors were laid 
on (sketch 3) using the wet inlay tech- 
nique to give depth and richness as well 
as a level surface. Light gray was used 
in the center but allowed to extend be- 
yond the foil, resulting in two colors and 
values. Then—a rim of varying widths, 
in flux, to give a little warmth to an 
otherwise completely cold color scheme. 
This does not follow the foil line, which 
gave the desig a ch to obtain 
two values and colors on the last inlaid 











color, a dark blue which overlaps foil 
and flux. All of these were carefully 
leveled out and fired at one time. 

5. The black line was put on as a 
final accent (sketch C) setting off the 
center particularly, almost as a precious 
stone is set off. It gives strength to a 
pattern which is undefined in other re- 
spects. (Types of lines are to be covered 
in subsequent articles.) 
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Rapid—no wires—no installation. Easy 
to use... just focus at kiln peephole 
. turn knob to match brightness— 
read temperature in degrees F or 
Orton Cone. One pyrometer will service 
many kilns. Precision readings up to 
2500° F. from low fire through stone- 
ware to porcelain. 
Send check or Only 
M.O. today. 
Satisfaction 
Guaranteed POSTPAID 
Dealer Inquiries Invited 


MASON INSTRUMENT CO. 
29 Elm Avenue, Mount Vernon, N.Y. 















Ne w Products 
for Enamelists 


], COMPACT 
* Gold Color, 234x234” rectangle with 
mirror, powder puff and dispenser. List 
price $1 


2, LIPSTICK COMPACT 


As above with lipstick attachment. List 
price $2.50. 


3, CARRY-ALL COMPACT 


As above, 3%” in depth with mirror, 
powder puff, dispenser, lipstick attach- 
ment. A second compartment opposite 
powder compartment contains cigarettes 
or other items. The carry-all is equip- 
ped with a 5” snake chain. List price 


ee SPECIAL 


"Goucho" Tie Slide— Complete Unit— 
Easy to Assemble ...... . $1.35 
All three compacts are especially designed 
with box setting into which a 2”x2l” 18 
Ga. Copper blank can be inserted, either 
by adhering with an adhesive or + egan 4 
Blanks for all three compacts cost 15¢ each. 
These truly beautiful vanities lend perfectly 
to enameling. Your local dealer will be pleas- 
ed to show them to you. 

Also a complete line of copper findings— 
copper blanks—enamels and many more in- 
teresting items. 


CHARLES HARRIS CO. 


Cathedral Station ©@ New York 25, N.Y. 
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Send Today 


$1.00 for Mold Catalog that is really 

|. Completely illustrated variety of 
molds including Figurines, Animals, Christ- 
mas items, Angels, Planters, etc. Catalog 
also includes many suggestions for decor- 
ating greenware produced from our molds, 
also sketches for painting eyes and feat- 
ures. Liberal discount to Bona Fide 
a nag $1.00 deductible on first $10 
order. 


Alberta's Ceramic Studio 
1032 Mission St., South Pasadena, Calif. 
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ARE BETTER THAN ONE 





SENSATIONAL 
Double Feature 
for Feature Painting 


Dealers-Teachers! 
Write for FREE Catalog 


BERGEN BRUSH SUPPLIES 


Dept. K Lyndhurst, New Jersey 







Veining 
Outlining 








@ REAL@REALORED 
Shasta FLAME RED Gla: 


WINTHROP ceramic supply 


COMPANY 
DEALE MARYLAND 


CLAYS AND TOOLS 
CERAMICS © SCULPTURE 


A new catalogue is available of materials and 
supplies for sculpture and ceramics including a 
wide range of professi 1 deling and carving 
tools, many of them shown full size. Supplies 
shown include those needed for working in clay, 
wood, metal, plaster, papier mache, stone and 
such special media as Vatican Stone, Pliatex 
Casting Rubber and Duron Modeling Plastic. 
Catalogue FREE to those who write to SCULP- 
TURE HOUSE, Dept. CM, 304 West 42nd 
Street, New York 36, N. Y. 











A BEAUTIFUL 
BIG 
ASHTRAY 


Safety plus 
feature - iron 
fingers hold 
cigarette over 
the bowl. 
. Free catalog 

Mold #412 (greenware 9%” across) --$5.00 
Table Stands (rubber-tipped) $1.50 each for 1 
Table Stands (rubber-tipped) $1.20 each for 6 


Floor Model Stands are Available. 
Add 3% Sales Tax in Calif. 


Pierce Co—324 High St. Palo Alto, Cal. 
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Mix Your Own Glazes 


(Begins on Page 14) 


coating, as evenly as possible. 

If you have problems, don’t hesi- 
tate to reglaze and refire. Occasional 
defects such as pinholes and blisters 
often disappear in a second firing. 
Warm the glazed piece before adding 
new glaze. If the color is not even, 
apply further coats of the same glaze. 
If the color isn’t just what you want, 
reglaze with another color. Use one 
glaze under or over another for 
various effects. 


Gum Recipe: Add one quart cold 
water to 2 tablespoons gum traga- 
canth. Do not stir. Allow to stand for 
at least 12 hours, then beat smooth 
with egg beater. Pour into jar, and let 
stand for a day before using. Keep 
covered. Use in proportion of 4% cup 
gum solution to ¥2 cup frit. (Buy gum 
at drug store in small amounts). If 
gum is a commercial blend, follow 
manufacturer’s instructions. 


The recipes in the glaze chart are 
just to give you a start. Go on from 
there to dozens of colors and combin- 
ations, but be sure to test on sample 
pieces and keep careful notes of 
results. 

In very general terms, liquid under- 
glaze colors give an even tone, more 
or less opaque, while oxides give a 
speckled effect due to lack of grinding. 
Copper makes greens and blue-greens. 
Iron makes various shades of brown, 
as does manganese. Chromium makes 
an opaque green. Zircopax makes a 





glaze opaque, and titanium is used 
mainly for its crystalline effect. The 
results depend not only on the oxides, 
but on the clay body, the other glaze 
ingredients, the method of application 
and firing, as well as on other factors, 
so you'll have to experiment. 


There'll come a time when some of 
you will want to try glazes which de- 
mand more exact preparation. You’ll 
be going on to bigger and _ better 
things. Perhaps first of all you'll want 
a 100-mesh sieve (about $5) to re- 
place the stocking strainer. (Then add 
Y4 cup zinc oxide to some of your L 
glaze recipes. Force wet glaze mixture 
through sieve twice. Some wonderful 
semi-matt glazes can be obtained this 
way.) If you’re of the “grind-well” 
school, you’ll want a mortar and pestle 
(priced $2 up). 


And you'll begin to try to make 
sense out of technical articles and 
books. You'll add a little flint or 
more kaolin to a glaze that flows too 
much; and experiment with less kao- 
lin, or additional lead or another flux, 
to help make a glaze mature at a 
lower temperature. You'll see the 
possibilities of overcoming crawling 
and crackling, pinholes and _ blisters 
by chemical additions and _ subtrac- 
tions. Then you may want scales 
(about $20 and up) to enable you to 
weigh out exact amounts for your own 
or others’ formulas. A small ball mill 
will be next on your list. 


Working out glazes is a fascinating 
side of ceramics, even for the amateur, 
so try your luck. @ 





Itinerary 
(Begins on Page 6) 


at Tweed Gallery, University of Minne- 
sota. (Duluth Branch). 


Minnesota, Minneapolis 
through July 
Design in Scandinavia. Over 700 mass- 
produced items selected by top Scandi- 
navian designers. At Minneapolis Insti- 
tute of Arts. 


New Hampsuire, Gilford 

August 2-6 
Annual Craftsman’s Fair sponsored by the 
League of New Hampshire Arts and 
Crafts. At Belknap Recreation Area. For 
information write the League at 205 N. 
Main St., Concord. 


New York, Ithaca 

August 18-20 

Second annual York State Craft Fair of 
jury-selected items. At Ithaca College. 
Sponsor: The York State Craftsmen, 
210 No. Aurora St., Ithaca. 


New York, New York 
June 8-Sept. 7 


Young Americans Sixth Competitive Ex- 
hibit at America House, 32 E. 52 St. 


New York, New York 

through July 3 
Thirty pieces of stoneware by Katherine 
Choy at Mi Chou Gallery, 320-B W. 81 
St. Open evenings, Thurs.-Sun.; after- 
noons, Sat. & Sun. 


Nova Scotia, Cornwallis 

July 25-29 
Tenth annual Craftsmen-at-Work exhibi- 
tion at H.M.C.S. Cornwallis, Digby Co. 


PENNSYLVANIA, East Stroudsburg 

July 29-31 
Annual State Craft Fair of the Pennsyl- 
vania Guild of Craftsmen at East 
Stroudsburg State Teachers College, pre- 
ceded by one-day Seminar. 

Onno, Cleveland 

through June 12 
37th Annual May Show of arts and 
crafts at the Cleveland Museum of Art. 

Orecon, Portland 

through June i1 
Sixth Annual Northwest Ceramics exhi- 
bition at Oregon Ceramic Studio, 3934 
S. W. Corbett Ave. 

TENNESSEE, Chattanooga 

June 9-30 
Dutch Arts and Crafts; 350 examples 


including ceramics, lamps, etc. At George 
Thomas Hunter Gallery of Art. 
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The casual mention of “cutting wire 
and metal lifters” in the March throw- 
ing article, “Making a Pitcher,” gener- 
ated a number of questions from 
novice potters. Such questions as why 
one sometimes throws directly on the 
wheel head and at other times on a 
tile or bat, and how cutting wires and 
lifters are made, I shall try to answer 
here. 

Naturally everyone has his own pre- 
ferred ways of working. I prefer to 
throw directly on the wheel head be- 
cause it is quicker and, for me, easier. 
Attaching a tile or plaster bat to the 
wheel takes time and I use the bat 
only when the shape demands it: a 
widely flaring pot, for example, 
couldn’t be cut from the wheel head 
without being distorted. On the other 
hand, cylinders, bottles, and flared 
pots reinforced with thick rims can be 
moved while soft without danger. 
These I throw directly on the wheel 
head. 

In the learning process the beginner 
will find it advisable to throw on the 
wheel head rather than on a bat. Very 
often he concentrates so hard trying 
to center that he can easily tear a bat 
loose. 

The cutting wire can be made from 
any thin, flexible, sturdy wire or cord. 
In this category fall stainless steel 
fishing leader, nylon line, piano wire, 
violin strings, etc. To provide a good 
grip at each end, attach small lengths 
of dowel rod, drapery rings, or coat 
hanger wire. 

For lifters, any sturdy metal which 
will not bend under the weight of the 
pot being lifted will do. The pair illus- 
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| Throwing Tips 
by TOM SELLERS 


Cutting Wires 
and Lifters 





trated here is made from galvanized 
metal, which has the special advan- 
tage of not rusting. Note the shape 
and the rolled back for easy handling 
and gripping. 

In use, the cutting wire is laid on 
the dampened wheel head on the far 
side of the pot, and stretched taut. 
The wheel is then turned slowly and 
the wire pulled straight toward you 
through the base of the pot. I usually 
repeat the process. Then the lifters 
are dampened and gently pushed 
under the pot from each end as far as 
they will go without forcing. While 
they are held firmly, the wheel is 
turned slowly and they easily slide in 
the rest of the way. With the pot well 
seated, it is moved to a bat and the 
lifters gently pulled out. One lifter 
sometimes sticks; if you push with 
one finger at the base of the pot as 
you pull the lifter, it will slide out 
without stretching or otherwise dis- 
torting the pot. 


Drapery rings, dowels, or heavy wire provide 
hand grips for cutticeg wires, which can be 
made from nylon line or piano wire, to men- 
tion but two. Lifters are cut and fashion- 
ed from metal sturdy enough to hold a pot. 











NEW Enameling Kiln 


Sturdy, fully 
lined . with 
base. Reaches 


utes, Handle 
controls coun- 
terthat<« 
anced door. 
U L_ approved 


Measures 6” x 
71 A x 544" 
with 30.6 cu. —_— 
in, She EE Cc 
chamber. 


ae 

Complete | with instructions, | fork $14 QB 

... for EXCITING NEW Ceramic 
Finishes! 


NATURAL ORE GLAZES 


Brush, dip or spray. Fires at Cone 04. Strik- 
ing colors and variations produced from actual 
natural ores, Easy to use—most different glazes 
availiable. 


SIX PROVED COLORS 


I oi riee retccgenes Mottled 
WHITE ENTERPRISE ------ Velvet matte 
| eo: 6 rn .-Matte 
Bis Fee on.5 2 Rich red 





AUBERGINE -------- Rich, dark brown 
po OC) __— Khaki 
THREE SIZES 
OC Le $ .25 
© Ole BEG, | cniccccnecesadiwnanconmans $1.00 
6-12 oz. pkys. (all colors asst’d) ~--~-- $8.95 


Shipped postpaid. Complete instructions 


enclosed. 
ORDER NOW! 
All items sold with money-back guar- 
antee. 


NATURAL ORE GLAZE CO. 


Central City, Colorado. 





Model turning 


Creating a New Mold! 


Many fascinating steps go into the 
creation of a New mold. The result 
is another salable item for you! Send 
$1 today for catalog—will be re- 
funded on first mold order. 


LUDWIG SCHMID 
model and mold shop 


838 Genesee Street, Trenton 10, N. J. 
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COPPER ENAMELING 


SUPPLIES 


Enamels e Copper shapes 
& forms e Findings e Kilns 
Send for catalog 


Also complete line of ceramic 
pplies and equipment 


ILLINI CERAMIC SERVICE 


163 W. ILLINOIS ST., CHICAGO 10, ILL. 
TELE: MICHIGAN 2-3367 




















POLLOCK STUDIO 
Specialists In China Painting Designs 
Nearly 200 designs to choose from. $1.10 per 
dozen insured parcel post, prepaid. Special 
discounts to teachers and studios. 
Instructions Firing Catalog 








436 W. Tabor Rd. (A) Philadelphia 20, Pa. 





COPPER KILNS — 6"x7!/."x4” only $21.50 
Size 8!/2""x8!/.”"x4” only $26.00. Also large 
sizes. Largest selection of copper blanks in 
western New York. Complete ceramic sup- 
plies including kilns, clays, glazes, molds, etc. 
Store closed during July. 


CERAMICS AND ART SUPPLIES 
800 Hudson Avenue, Rochester 21, N.Y. 





CHINA PAINTING 
Lessons via Correspondence. 
$1.00 each. Full course, 12 lessons, $10.00 
Group of 315 black & white designs, $3.00 
Also 
Class-room reference book al] about 
CHINA PAINTING 
only, no pottery ete, $4.25 


Nettie E. Pillet 
841 Barrows Crt., Pasadena 6, California 
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Seeley’s Ceramic Service 


Complete line of supplies and equipment. 
Slip, clay, glazes, kilns, wheels, books, 
tools, ete. Duncan’s E-Z flow brush on 
glaze. Large selection of molds. Free 
information. 


7 Elm Street, Oneonta, N.Y. 
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VOLLMERS CERAMIC STUDIO 
1723 Paxton Street, Harrisburg, Penna. 


Distributors for 


IVY & ZIRCO GLAZES, CERAMICORNER 
DECALS, CRESS & 

KEMPER TOOLS, FLAN, 
SCHMID & COULTON. MOLDS 


Complete Line of Ceramic Supplies. 








BUY A QUALITY PRODUCT 


Model Kilns 


TOP OR FRONT LOADING 
WRITE FOR FREE 
CATALOG SHOWING 45 MODELS 


770 N. Main St., Akron, O. 











30 








EFFECT: Separation 

Separation enamel is a commercial 
preparation which looks much like 
black overglaze, and it is applied in 
the same way (by brush, after thor- 
ough stirring.) The difference is this: 
when fired at above normal temper- 
atures (1600-1650-1700°F.) for a good 
period of time, say approximately 4 
minutes, separation enamel sinks into 
the previously applied enamel coats, 





and spreads. This area is then lower 
than the original surface, and the 
color revealed is a combination of all 
the colors applied. As you would 
gather, separation enamel is most 
effective when applied to a piece 
which has at least two separate coats 
of two different colors already fired 
on the surface. The piece may be 
coated, for example, with flux and 
fired; then coated with another trans- 
parent and fired, lines are then drawn 
in with separation enamel, and the 
whole given a high firing. The tech- 
nique works best when used with 
layers of two to three transparents; 
or, perhaps, with one opaque, such as 
white, as the base coat, and one or 
two transparents on top of this. 

When painting a design with separ- 
ation enamel, remember that the 
black line as such will be lost, so it 
is not necessary to be careful about 
the precision of the line as you would 
have to be in the application of regu- 
lar black overglaze. A bold and simple 
design is the most effective one after 
firing, since the line grows or spreads 
so much. Groupings of many delicate 
lines are lost in firing. 

Because the piece must- be fired 
long and high, it is well to have a 


on Metal 


by JEAN O'HARA 


Effects & Defects 


good coat of counterenamel on the 
back, preferably one of the harder 
colors (none of the soft opaque blacks, 
whites, reds, soft fluxes, etc.), or a 
sludge mixture in which hard colors 
predominate. Make sure also to have 
a good coat of enamel at the edges of 
both the back and front of the piece. 
Separation enamel will work on any 
kind of form, but a form with slightly 
steep sides gives the enamel more 
chance to move, which is what is 
wanted in this case. As with slush 
crackle, the effect depends for interest 
on pleasing color combinations. The 
piece can be further elaborated, if de- 
sired, with detail in opaque colors 
fired at normal temperatures because 
such firings will not disturb the pat- 
tern created by the separation enamel. 





DEFECT: Cloudiness, Chipping, and Bare 
Metal 

There are three defects appearing 
in this piece. On the right side an un- 
washed, transparent enamel was ap- 
plied in too thin a coat. The result was 
pits open to the metal which firescaled 
in the kiln. 

On the left the enamel was applied 
very heavily. The back of the test 
piece was not counterenameled and 
the strain of the heavy coat on the 
front caused the enamel to crack and 





chip. The piece was not dropped or 
hit at any time. This same thing may 
happen on a counterenameled piece if 
the counterenamel is much thinne: 
than the front coat. 

Notice the cloudiness of the un- 
washed, transparent enamel. This is 
particularly evident on the left wher: 
the enamel was applied heavily. 
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SHOW TIME 


[TENTH DECORATIVE 
ARTS AND CERAMICS 


AT WICHITA 


Six of the 14 awards made at the 
recent Tenth Decorative Arts and 
Ceramics Exhibition at Wichita went 
to ceramics; and all but one of the 
six went to ceramics by Californians. 
Their prize-winning pieces are shown 
on this page. Robert Turner of Alfred, 
N. Y., was the other ceramist who 
took an award, his covered jar (not 
shown) winning the $50 Second Prize 
for Ceramics. 

Strongest and best represented 
media among the 1800 or more entries 
from 38 states and Hawaii were pot- 
tery and textiles, according to the 
jury. “Here, tradition and experimen- 
tation dominated in well-balanced re- 





sults,’ they said. Sculpture (ceramic 
and wood) and garden sculpture did 
not fare as well, no entries warranting 
prizes in the judges’ opinion. Although 
one award, each, was made in jewelry, 
silversmithing and enamels, the en- 
tries in general were said to sacrifice 
meaningfulness for originality. 

The jury—Karl Drerup, enamelist ; 
Mrs. Azalea Thorp, weaver; and Peter 
Voulkos, ceramist—selected 225 pieces 
for the month-long exhibition held at 
the gallery of the Wichita Art Associ- 
ation, sponsor of the annual event. 
Recognizing the Kansas organization’s 
decade of effort in behalf of fine 
workmanship, the judges emphasized ck aa: aieie a . 

‘tne: : ouble winner in ceramics was Pau rthur Ames, Claremont, was first in 
sslhsamdnrdeasie dima indanardira Soldner, Los Angeles—$50 Purchase enamels, $100, with “Night Still Life” 
Prize (1) and $100 First Prize (2). (4); Purchase Prize in Any Medium, 
terms of geography but also in terms A.A.U.W. Purchase Award went to $100, went to Antonio Prieto, Oakland, 
of our cultural development.” Paul C. Volchening, Oakland (3). for his bowl (5). 





the heart of America—‘not only in 
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SEWELRY SZ 


MOLDS 














Two of a series of jewelry molds 
which were featured at the Eastern 
Ceramic and Detroit Hobby Shows at 
$1.75 each. 

“THE LEHRHAUPTS" Ceramics 


1000 Wickapecko Dr. @ P.O. Box 345 
Asbury Park, N. J. 











A Hit at the Asbury Park Show 
KLEINER'S UNUSUAL 


Texture Glazes & Stucco 


sent postpaid 


eee Sere eee 
4 oz. Lava Glaze ........... ie 6, ee 
4 ot. Terra Sigilatle .............. 75 


Modern design sheet FREE with above 
assortment. 


CREEK-TURN 


Route 38 @ Hainesport, N. J. 








IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 
Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 














“Decoration Designs rd China and Glass” 
by Zena S. Holst 

Over 200 beautiful destin of flowers, fruits, 

birds, butterflies, etc. for china painting, 

lusters, enamels, raised paste. A marvelous 

ON a Ee only $5.00 postpaid 


Capital Ceramics 


1151 S. STATE ST.,. SALT LAKE CITY, UTAH 
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MATERIALS AND EQUIPMENT 


A COMPLETE LINE OF MATERIALS AND 
EQUIPMENT AVAILABLE 


POTTER'S WHEELS - KILNS - CLAYS 
GLAZES - TOOLS - BOOKS, ETC. 


New Low Prices on 


ENAMELS 


JACK D. WOLFE CO., wc. 
62 HORATIO ST.. N. Y. 
(WA 4-6019) 


SEND 10C FOR 32 PAGE CATALOG 











When writing to Advertisers 
Please mention 


“CERAMICS MONTHLY” 
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The Plaster Series by Dorothy Perkins 


models and molds 


PIN TEMPLATE METHOD 


PART 3. FORMING PLASTER MODEL 


Using the pin template, the author 
shows, here, how the model is formed 
from soft plaster. 





CLray PacKING AND PLASTER 
Coverinc: Clay is put around the 
pin to save on the amount of plaster 
to be used and the time it takes to 
build up the model. A lubricant such 
as stearine (dissolve 1 part stearic 
acid in 4 parts kerosene in top of 
double boiler or over very low heat) 
is brushed on the baseboard and on 
the underside of the sled to permit 
smoother movement and to keep plas- 





et 
SS 


ter from sticking to these parts. Then 
a slow mix of plaster, which has 
reached the point where it will begin 
to stay somewhat in position, is ladled 
over the clay packing. The sled may 
be removed from the board during 
this operation, as long as it is replaced 
and revolved while the plaster is soft. 


ForMING MobeL: The sled _ is 
moved around, with the metal tem- 
plate leading and pushing excess 





plaster ahead of it. If the excess plas- 
ter is agitated with the hand, directly 
ahead of the template as it is revolved, 
holes and irregularities fill in faster. 


NEARING Futt Form: ‘The sled 
may be picked up at any time, lift- 
ing excess plaster which may then be 
cleaned off the template. The sled is 
removed by lifting it from the back so 
that the template is raised-from the 
form; then the unit is lifted off the 


pin. In replacing, the pin guide is 





always set on the pin first, before the 
sled in lowered into position. 


CLEANING Boarp: The baseboard 
and sliding surface of the sled must 





be cleaned frequently of excess plaster, 
and recoated with stearine. 


Finat PLaster Run: If the plas- 
ter mix becomes too hard to use in 
finishing the form, a small extra mix 
may be needed. This mix is used while 
still quite fluid because the first mix 
will pull water from the new one, 
making it set quite quickly once it is 
put on the form. If the second mix is 
necessary, it should be prepared and 
used as soon as possible; otherwise, 
expansion of the first mix may raise 
the sled from the board, actually 
changing the shape of the model. 


CLEANING Pin: Dried, excess plas- 
ter is removed from the pin so that 





the model can be taken off to ke 
cleaned and finished. 


To be continued next month. 
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ceram-activities 





people, places & things 


MEET OUR AUTHORS: 

. . « That Jo Rebert (page 11) became an 
enamelist is the baby's fault—in a way. This 
is how it happened. Just a few years ago, 
finding herself with family duties, limited 
space and the creative urge, Jo turned from 
painting (her first love and requiring com- 
plete concentration) to pottery. “But as soon 
as I'd get my hands covered with clay, the 
baby would need emergency attention. | 
spent all my time washing my hands instead 
of making pots. And besides, clay lacked 
the element which appeals to me most—color. 
Enameling is a good stop-and-go medium, 
and requires less working area. So | bought 
a kiln, set up a very compact and complete 
working unit, and have been enameling 
steadily ever since." 

Actually, the course of Jo Rebert (nee 
Liefeld) has been charted among the arts 
and crafts since high school days when she 
won a city-wide contest which sent her to 
art school at Detroit. Later, she turned to 
piano as a way of making a living (solo 
playing in night clubs, teaching and writing— 
three instruction books and two solos of hers 
have been published). But painting was the 


medium she preferred and practiced when- 
ever she could free herself from wage-earning 
(prize-winner, too). This preference is prob- 
ably the real reason she took enameling to 
heart when she was casting about for a med- 
ium that could be accommodated to home- 
making more satisfactorily than either painting 
or potting. 

“Enameling is the only craft | have found 
that is so closely related to painting as to 
feel like one and the same thing. It can 
have the qualities of either oil or water plus 
being more versatile than either. It's practi- 
cal and useful—you can make everything 
from compacts to table tops to actual paint- 
ings!" 

The Reberts are in Columbus, O., tempor- 
arily (he is working toward a Ph.D., degree 
in chemical engineering at The Ohio State 
University). Jo enamels, paints, exhibits in 
regional shows, teaches a painting class at 
the local art school, raises two children— 
and prepares the jewelry enameling series 
for CM. 

. . » F. Carlton Ball, potter, and Aaron Boh- 
rod, painter, are congenial though only 
occasional collaborators in ceramics (see 


their “Variations on Wheel-Thrown Pottery,” 
this issue.) Since 1950, they have been get- 
ting together periodically for a potting ses- 
sion, Ball doing the throwing, Bohrod the de- 
corating (CM, May-June, 1953). The pro- 
cedure is apt to alternate: sometimes the 
potter throws the shape and the decoration 
develops accordingly; another time, Bohrod 
plays the tune, making decorative sketches 
which, in turn, suggest the form to Ball. 
Each man has respect for the ability the 
other brings to their unique ceramic com- 
bination. Says the painter of the potter: “He 





~ 


F. Carlton Ball Aaron Bohrod 


can enthusiastically participate in the 
production of works which, while distinct 
from the pottery he creates under his sep- 
arate signature, bear not the mark of a split 
personality but of special integrated and com- 
bined personality.” And the potter rates the 
painter-turned-decorator highly. “He has the 
ability to adjust his techniques to the material. 
His decoration is sensitive to the form neither 
destroying the shape nor setting up conflict 
(Please turn to Page 34) 





MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 





















of roor PEDAL \ 


MEYE ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanis 


Whether amateur or skilled artisan . . 
operation . . 


and moisture . . 


plaster bats. 
You have complete hand freedom at all times . 


Wheel. 


MASTER POTTER’S WHEEL Floor Model, Item 47b, 
Wt. 90 lbs. Lists at $175.00—Factory price ~-._$89.95 


MASTER POTTER’S 


10 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg. Co 
DEPT. 67-K Burlington, Wis. 


JUNE 1955 


. you'll find the smooth motorized 
. ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
. assures operator safety and provides vibration-tree 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, unders.de reverses for casting 


. smooth instant 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
Standard 1% HP motor $16.95 when purchased with Master Potter's 


EEL Bench Model, Item 47a, 
Wt. 45 Ibs. Lists at $125.00—Factory price ~-...-..-. 








And Ceramic Jewelry 


America’s Largest Selection of Shapes, 
Enamels, Jewelry Findings, Kilns and 


Send for FREE CATALOG, please mention 


craft interested in. 


DEALER-DISTRIBUTOR-STUDIO 


Write on letterhead for quantity discounts. 


128 MAIN ST.- HACKENSACK, N. J. 










Ceramic Press Molds. 


If it's for JEWELRY—BERGEN has it! 
Dept. CME 
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Ceram-Activities 
(Begins on Page 33) 


between surface and form.” 

Bohrod believes that, while you can be 
deadly serious about standards of beauty, 
pottery can still be a playful lighthearted 
art. “I feel that almost anything goes, if 
the pot goes with it . . ."’ He adventures in 
ceramics only as a sideline, however. Most 
of the time he is the well-known painter 
(one-man show in New York recently) and 
designer and Artist-in-Residence at the Uni- 
versity of Wisconsin. 

Ball, you might say, is currently all over 
the place. Head of the ceramics department 
at Southern Illinois University, he is now 
winding up a year's leave (Ford Foundation 
Fellowship) during which he has worked at 
Alfred, New Orleans and other ceramic cen- 
ters. Pottery with the Ball-and-Bohrod sig- 
nature is on the go, too, one of their pieces 
(shown bottom of page 17) being in the 
traveling section of the Ceramic National, 
others selling from a New York gallery. The 
collaborators hope to catch up with each 
other long enough this summer for another 
round in the pot shop. 

. . Children love clay—this is the premise 
that Elaine Pear Cohen practically lives by 
and certainly acts on (see her article, CM, 
May). When her son was five, she started 
classes at his age level, in her own home, 
and continued them until he was ten. Next 
year, her daughter having reached five, an- 


other long-term class will be underway. At 
present (the family has temporarily aban- 
doned their Upper Darby, Pa., home in favor 
of Albany, Callif., while Mr. C., a professor, 
is on sabbatical leave), Mrs. Cohen is writing 
not one but two books about clay—one for 
parents and one for kids. 

Ceramics, she feels, is a noble calling. 
“After all, when archaeologists dig deep into 
the earth for remnants of ancient civilizations, 
what do they find? Pottery and sculpture... 
This is the element which has really endured. 
For scientists and historians, it has been the 
most important key to understanding the past. 
So . . . we are maintaining a skill of great 
dignity and historical importance. This is 
something to be genuinely proud of .. .” 

The young woman came to ceramics after 
art training at Bennington College, and at 
least a dozen additional courses with various 
artists and sculptors. 


ONE FOR ALL: An idea for getting the 
membership working and learning at the 
same time comes from the Navesink River 
Ceramic Guild (New Jersey.) They choose 
a single, common motif or theme as a deco- 
rating project; then each member proceeds 
to interpret it in his own fashion. Taking an 
ivy leaf as the motif and a plain plate as 
the form, for example, they created an aston- 
ishing variety of designs in slip-trailing, sgraf- 
fito, mishima, underglaze, overglaze, etc. 
More recently, they worked on rice bowls with 
the decorative theme specified only as 





Chinese. At their annual show, the Guild's 
Mrs. William Champlin reports, visitors pick 
out the interpretations they like best and also 
marvel at how many different ways a single 
idea can be expressed. 


DENVER SHOW-SALE: 

Some forty members of the Colorado 
Society of Ceramists, pleased with the success 
of their first exhibit-sale of members’ work, 


plan a repeat for next year, according to 
Member Helen B. Davis. With three hundred 
items on hand (only a portion of which show 


in the photo), the first sale was held late last 
winter, for three days, in The Studio Shop, 
a small Denver gallery. 








Ideal for school, studio, home use . . 


features . 


range. 


Before you buy, Write B & |. . . get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 


Our price is still the best in the field! 


B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C, Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 
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. The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
. » ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foct-pedal control; UNUSUAL size 





* 
Acclaimed 
Everywhere 


BISQUE 


Ev PRESS 
Tea "MOLDS 


Teachers 


Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Complete Mold 
Catalog $1.00 
Credited To First 
Mold Purchase. 


Wholesale Prices 














Cherles Houston 


PM-11 "FOR MEN" 


A Lively Selection of Wine, Women, and Song Designs 
For His Ashtrays, Drinking Mugs, Cufflinks, Etc. 


To Studios On Request 


CHARLES. HOUSTON MOLD CO. 


3018 W.BULLARD,DEPT.CM FRESNO,CALIF. 


THE FINEST OF ALL PRESS MOLDS 


PRICE $1.50 


Plus 25¢ postage for one, 
10¢ each additional mold 
(3% tax in Califi—No C.O.D.’s) 


NOW! A PRESS MOLD 
FOR THE MEN! 





These Designs Are On 
The Back of the Mold. 


Write to us for free literature and 
instructions on using press molds for 
jewelry and for decorating greenware. 


See our complete line of Press Molds 
at your local dealers. 








CERAMICS MONTHLY 








Ceram-Activities (con't.) 


NOR RAIN NOR SLEET: Foul weather didn't 
stop fifty enamelists, half of them from other 
states, from traveling to watch Kathe Berl, 


the New York enamelist (CM, April), demon- 
strate techniques at a recent one-day semi- 
nar at State Teachers College, Willimantic, 
Conn. Sharing the limelight with Roland 
Nadeau, Oneida Silver Company designer, 
K, B.'s theme was expanded use of enamels 
in three-dimensional and other currently un- 
exploited forms. Program was arranged by 
Henry Pasco of Hartford for the Society of 
Connecticut Craftsmen in conjunction with the 
New England Craft Council. 








543 Boulevard, Kenilworth, N. J. 
Distributor 


Tru-Fyre * Renaissance ®* Won- 
fire Glazes * Fine Art Brushes 
* Double B Wood Novelties ® L 
& L Kilns * Cox Gold Eras- 
ers © Jane Snead Publications 
* Silk Sponges ® Florence Cox 
Molds * Eric Gort Original 
Molds * Coxcraft Gold, China 
Paints, Palette Knives, Wood 
Wheels for Lace Work, Velvet 
Picture Frame Backs, Water- 
mount Decals. Lycoming Wood 
Tile Frames. Ray’s Finger Tool. 





1954 Greenware and Firing 
Price List 20 pages $1.00 





Four page supplement for your 
1953 price list—25c 





STATE 





Otc TORY 


CERAMIC SUPPLIES 


where to buy supplies in your area 


CONNECTICUT 


CERAMICS BY EDNA PARKER 
Long Hill Ave. at River Road 
SHELTON, CONN. 


DELAWARE 


EMILY’S ART STUDIO 
1 W. Clearview Ave. 
WILMINGTON 3, DEL. 


ILLINOIS 


CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CH'CAGO 30, ILL. 


ILLINI CERAMIC SERVICE* 
163 W. Illinois St. 
CHICAGO 10, ILL. 


1IOWA 


PARKER CERAMIC SUPPLY DIST. 
2204 W. 23rd St. 
DES MOINES 10, IOWA 


MARYLAND 


CAPE COD CERAMICS 
2035 Pennsylvania Ave. 
HAGERSTOWN, MD. 


NEWTON POTTERS & SUPPLY INC. 
1021 Boylston St., Rt. 9, 
NEWTON HIGHLANDS 61, MASS. 


MISSOURI 


MIDWEST CERAMIC CENTER 
502 South West Boulevard 
KANSAS CITY 8, MO. 





BACK 
ISSUES 


O F January, February, March, April, July, August, September, 


CM 
AVAILABLE 





NEW JERSEY 


FLORENCE COX CERAMIC -STUDIO* 
543 Boulevard 
KENILWORTH, N.J. 


BELL CERAMICS, INC.* 
Route 10 at Tabor Rd. 
MORRIS PLAINS, N. J. 


NEW YORK 


BUFFALO CERAMIC SUPPLY CENTER 
437 Franklin St. 
BUFFALO 2, N.Y. 


DOLLMAN CERAMIC SUPPLIES 
1542 Main St., Rt. 5 
BUFFALO 9, N.Y. 


CERAMIC ART SUPPLY 
45 Grove St. (Greenwich Village) 
NEW YORK 14, N.Y. 


OHIO 


LUCILLE GERBIG CERAMIC STUDIO 
4023 Reading Rd. 
CINCINNATI 29, OHIO 


BEECHWOLD CERAMIC STUDIO 
4299 N. High St. 
COLUMBUS 14, OHIO 


PONCA CITY, OKLA. 


TENNESSEE 


HOUSE OF CERAMICS* 
3295 Jackson Ave. 
MEMPHIS 12, TENN. 





*See display ad in this issue. 


STUDIOS NOTE: New directory listings to begin with 
the July issue accepted up to the 15th of June. 


i ee ee 


The following back issues of Ceramics Monthly are 
still available at sixty cents per copy (Ohio residents add 
3% sales tax). We pay pestage. 


1953 


April, July, August, September, October, December 


1954 


October, November, December 


1955 
February, March, April, May 








Florence Cox r pr snare STUDIO , 
Ceramic Studio MASSACHUSETTS 201 S. 4th 





Please send remittance (check or money order) with list 
of back issues desired. 
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COMPLETE, NEW CATALOG 


Instructive-Informative 
Fully Illustrated 


Hundreds of items all ceramic 
hobbyists want and need. 


Send 25c today to Dept. A 





¢ Crintty a 


Dallas, Texas 


Telephone PR-7248 





schools - shows 








INTENSIVE SUMMER SESSION 
JULY 5—AUGUST 30 


CERAMICS 
SCULPTURE 


WELDING AND METAL CASTING 
INCLUDED 


SEND FOR CATALOG C 


SILVERMINE GUILD 
SCHOOL OF ART 


SILVERMINE, NORWALK, CONNECTICUT 








2nd annual 


YORK STATE CRAFT FAIR 
August 18-19-20, 1955 
Ithaca College 


Ithaca, New York 











Films © Demonstrations @ Exhibits 
POTTERY 
thru July 3rd. 


CHO 
MI CHOU 


Contemporary Chinese Artists 
Thurs. & Fri. * 6:30-9:30 
Sat. & Sun. * 1:30-9:30 


320-B W. 81st, N.Y. 24 SC 4-6329 


CRAFT STUDENTS 


League of the YWCA=23rd Year 


Painting Bookbinding En li 

Sculpture = pow 
wo Weaving 

Silk Screen abinetmaking 


Cc 
Men. Women. Day. Eve. Catalog C 
140 West 22nd St., N.Y.C. CH 3-5747 








A CRAFTS VACATION IN VERMONT 


Fletcher Farm Craft School Lodiow, ¥ ve. 
July 4 — Aug. 26, 1955. Two week period 
Courses offered in Weaving, Pottery, on 
elry, Gilding, Copper Enamel, Decoration 
a Hooking, Painting. Write for catalogue 

Mrs. Leona Phelps, Ex. Sec., Society 
g Ve Vewet as Dept. 3, 5 Fairfax 
t., St. Albans, 








When writing to Advertisers 
Please mention 


“CERAMICS MONTHLY” 














Overglaze Page 
(Begins on Page 26) 


ed surface. If the painting is not dull 
looking, it is not dry enough to dust. 
A shiny painting is too oily and will 
receive too much powder, resulting in 
a mottled and very rough effect. 

For applying, the dry color, which 
has been thoroughly ground to 
smoothness on the grinding palette, is 
picked up, a bit at a time, and rubbed 
into the chosen area. The powder 
must be controlled and confined to 
each area where needed, and it is ap- 
plied with whatever tool is best for 
that specific area. Sometimes a small 
sable brush is best, but at other times 
it is more convenient to use a tooth- 
pick with cotton wrapped on the end. 
The choice depends on the size and 
shape of the area to be dusted, and 
on whether a sharp outline is to be 
retained or a soft blending is to be 
accomplished. The powder must be 
rubbed in thoroughly so that surplus 
may be burned off, care being taken 
not to scratch the surface of the 
painting underneath. Continue to ap- 
ply small amounts until the painted 
area will not receive any more pow- 
der (a light dusting when not smooth- 
ed out will only fire in uneveness and 
ruin the painting). When two or more 
colors are used in different areas care 
must be taken in brushing off the sur- 
plus powder. Of course, if the paint- 
ing is entirely dry, as it should be, no 
powder will settle except where it is 
rubbed in. Use your large dusting 
brush or a soft ball of cotton for re- 
moving surplus powder. Make sure to 
remove every loose grain of pigment. 
The trick in dry dusting is to be able 
to rub in plenty of color for a smooth 
finish without disturbing the painting. 

No piece of china of large size such 
as a lamp can be properly finished 
with a naturalistic design without a 
certain amount of color being added 
by Dry Dusting. 


THE HOLST NOTEBOOK 


* What do you use for relief white in 
the centers of flowers, such as pansies and 
forget-me-nots, to simulate the fuzz? 

I prefer the relief white put up in 
powder form. It should be mixed 
with the same medium recommended 
for raised paste for gold, also be pre- 
pared on the palette in identically 
the same manner. Do not eliminate 
the “breathing-on” process because 
this gives a tacky body to the paste 
so that it will stay in relief. In class 
lessons, students jearn to “huff” and 
“puff” while mixing relief paste. Re- 
fer to the January issue of CM for 
explicit instructions on the prepara- 
tion of raised paste and then use the 
same rules for mixing relief white. 
This white is often used to highlight 
white flowers in a decorative design. 
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Select Titles from the CM Book Dept. 


ENAMELING 


POTTERY 


SCULPTURE 


CERAMICS BOOK By Herbert H. Sanders 


Complete step- -by-step instructions on mak- 
ing specific pieces. Examples of pottery by 
well-known ceramists. Over-sized format 
(8%x1114”), 96 pages. $1.75, paper back; 
$3.00 hard bound. 


CREATIVE CERAMICS 

By Katherine M. Lester 
Strong on modeling, the volume also pre- 
sents detailed material on developing 
simple designs, building decorative tile, 
making simple molds, glazing, firing. Il- 
lustrated with works by contemporary pot- 
ters and with fine old masterpieces. $4.25 


MARIA: THE POTTER OF SAN ILDE- 
FONSO By Alice Marriott 
The story of Maria Martinez, who revived 
the ancient Pueblo craft of pottery making 
and has become a legend in her own life- 
time. A unique biography, skillfully told. 
Contains 294 pages; 25 illustrations. $3.75 








t 


CERAMICS FOR THE POTTER 
By Ruth M. Home 


The chemistry, geology, history of ceramics 
presented in non-technical language. Since 
the author began her study of ceramics 
“at the beginning,” she is able to say in 
the preface, “Only an amateur can ap- 
preciate the problems of an amateur.” 
$4.50 
A POTTER'S PORTFOLIO 

By Bernard Leach 

An elaborate (11!/” by 14” cloth-bound) 
edition in which Mr. Leach has chosen for 
discussion some 60 examples of great pot- 
tery of the past down to the present. The 
pottery pictures are suitable for framing; 
some are in color. $17.50 


MAKING POTTERY FOR PROFIT 
By Cole and Starr 
How to make pottery pay. What to make, 
how to make it, how to price, how to 
merchandise. Has many ideas for new 
and original products. $2.95 












By Kenneth F. Bates 


A practical guide for the 
beginning student and an 
authoritative reference for 
the craftsman. Covers all 
phases of the art of enam- 
eling. Profusely illustrated, 
including plates in color. 

$3.95 


By John B. Kenny 
All of the most popular 
pottery making techniques. 
Step-by-step photo lessons. 
Clays, glazes, bodies, fir- 
ing, plaster, etc. Large 
format (7” x 10”), 242 
pages, more than 500 
photos and drawings. 


By John B. Kenny 
Step-by-step pictorial tech- 
nique. Large format. Con- 
taining over a _ thousand 
photos and sketches it 
covers all phases of the 
sculptor’s art from begin- 
ning essentials to advanc- 
ed projects, including ani- 
mals, chessmen, figures, 
etc. $7.50 


LITERATURE ABSTRACTS OF CERAMIC 
GLAZES 


By Koenig and Earhart 
A review of virtually all literature on cer- 
amic glazes. Drawn from nearly 90 sources 
covering a period of more than 50 years. 
Fully indexed. $7.50 


Ceramics Monthly BOOK DEPARTMEN 
Columbus, Ohi 


4175 N. High St. 


Please send me the following books: 














Name 

Address 

City Zn State 

| enclose $........ Send remittance with order, 


Ohio residents add 3% Sales Tax. 
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QUALITY ond DEPENDABILITY 


° 
a) 
All Beautiful—VIVID HUES—Superior Performance. For Pottery and Porcelain. 
TRIAL SET, 18 2 oz. jars of most popular colors, $3.50. Complete instructions in- i 
cluded. 
par 
a. 
THE TRANSPARENT ONE STROKE CERAMIC COLORS, The most versatile medium | x . 
for decorating Pottery, Stoneware, or Porcelain. You may have ONE SET OF EIGHT ; ite 
HIGH-TINT colors of your own selection. Complete instructions included. 4 a 
| 3 
| ; 
! - = 
| 
! SPECKS of harmonizing shades evenly distributed throughout. 
] 
j 
) For the most discriminating potter. CRYSTALLINES—AVENTURINES—MATTS and “¢ 
| REDS. é 
: F 
} 
In the Nationally featured HUES for modern interior decoration. 
7 
3 
Brush-on Clear Glaze Spill Base Glaze J 
Transparent Matt Glaze Wonder Mender ge? 
“e 
Clay Stains Self-Adhering Ceramic Studio Stencils 
5 
Strip Ease (liquid mask) Liquid Bright Gold << 
Wex Resist Gold Essence 
distributed by 





SYBIL GARVIN ceramics 


Wholesale - Retail 


. bertions Connecticut Diamond 7-127S* 





